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SLOVO REKTORA UNIVERZITY PALACKEHO
PALACKY UNIVERSITY RECTOR'S FOREWORD

Mili ptiznivci Academia Film Olomouc,

leto$ni 55. ro¢nik se zabyva otazkami, které jesté pred par dese-
tiletimi neexistovaly nebo nebyly spole¢nosti pokladany. Zijeme
v antropocénu. Planeta Zemé se dramaticky méni vlivem lidské
¢innosti a v disledku tohoto ziejmé nevratného procesu je lidstvo
postaveno pred existencialni nutnost adaptace. Poté, co jsme
zménili a ¢astecné znicili planetu, se musime zménit i my sami,
abychom piezili. V tomto procesu je lidstvo stale vice zavislé na
vyzkumu, novych technologiich a na védeckych objevech. Véda se
stava klicem k nasemu pieziti, at jiz hovofime o klimatickych zmé-
nach, znecisténi oceand, vymirani druhi ¢i o novych epidemiich.
V dobé, kdy pisu tyto radky, védci na jednu z nich usilovné hledaji
uginny lék. Letosni rocnik AFO je tedy predevsim burcujici, nebot
na nasem vlastnim chovaniina ochoté podporovat védu a vyzkum
zavisi nase spole¢na budoucnost. Protoze Univerzita Palackého
se snazi byt spolecensky odpovédnou instituci, jsem rad, Ze tento
evropsky ojedinély festival védeckopopularizaénich filmua se kona
pravé v Olomouci. Pieji dobrou zabavu, ale také hluboké pouceni.

Dear fans of Academia Film Olomouc,

this year’s 55th festival deals with questions that nobody knew ex-
isted or thought to ask a few decades ago. We live in the Anthropo-
cene. Earth undergoes dramatic changes due to human activities.
As a result of this apparently irreversible process, humanity faces
the existential need to adapt. Since we have changed and dam-
aged our planet, we ourselves have to change in order to survive.
In this process, mankind increasingly depends on research, new
technologies and scientific discoveries. Science is becoming the
key to our survival, whether we talk about climate change, pollution
of oceans, extinction of species or new epidemics. As | write these
lines, scientists are working hard to find a remedy to one such issue.
This year’s AFO is a clarion call since our future stands and falls on
our actions and willingness to support science and research. Since
Palacky University strives to be a socially responsible institution, |
am glad that this festival of popular science films unique through-
out Europe takes place here in Olomouc. | wish you a good time
and hope you learn something new in the process.

JAROSLAV MILLER



SLOVO DEKANA FILOZOFICKE FAKULTY
FACULTY OF ARTS DEAN'S FOREWORD

Academia Film Olomouc se stal po vice nez padesati letech své
existence nejen trvalou sou¢asti olomouckého univerzitniho Zivota,
ale také evropské festivalové scény popularné-védeckych filmu.
Také leto$ni netradi¢né podzimni festivalovy programovy privodce
nabizi mnohotvarnou proménu moderni civilizace a odrazi jeji nazo-
rovou pestrost a $ifi. Jestlize se stala hlavnim tématem adaptace,
pak se hovofi o ¢lovéku tvari v tvaF nezvratnym zménam na planeté
Zemi. Je az udivujici, jak se poradateltm festivalu podafilo ,jesté
v dobé klidu“ problémem adaptace prfedznamenat téma ¢. 1 pro
rok 2020 - pandemii. Stale vice je ziejmé, Ze nejde jen o sucho,
vodu a les. Ale v§e sméfuje k metamorfézam dnesniho ¢lovéka
versus jeho tradi¢ni identita, a také k ¢lovéku oproti jeho kone¢né
metafyzické instanci.

After more than fifty years of its existence, Academia Film Olomouc
has become a regular part of both the university life in Olomouc and
the European scene of popular science film festivals. This year’s
festival programme, at the unconventional autumn date, offers a
look at the multifaceted transformation of modern civilisation and
reflects its diversity of ideas. If we talk about adaptation as the
main topic, we have to talk about humankind facing the irreversible
changes on our planet. It is astonishing how the festival organisers
managed to foresee, still during the “normal times”, the main is-
sue for this year 2020 - the pandemic. It is becoming increasingly
clear that it’s not only about drought, water or forests. Everything
is heading towards the metamorphosis of mankind with respect
to its traditional identity and the ultimate metaphysical instance.

ZDENEK PECHAL



SLOVO HEJTMANA
THE FOREWORD OF THE PRESIDENT
OF THE OLOMOUC REGION

Vazeni fanousci védy a filmu,

onemocnéni covid-19 opét prerusilo nebo omezilo poradani kultur-
nich a spolec¢enskych akci, zptsobuje fadu problém, ale zaroven
piedstavuje novou vyzvu. Pfiznam se, Ze mé vlbec nepiekvapilo,
jak elegantné si s ni pofadatelé AFO poradili. Kdo jiny nez propa-
gatori védy by to méli dokazat?

Usporadani virtualniho festivalu Academia Film Olomouc je ukaz-
kovym prikladem, jak se s koronavirem vyporadat. Zadné prepiné-
né kinosaly ani tlacenice, tim padem ani rousky, respiratory nebo
dezinfekce. Diky on-line prenosu si virtualni AFO mUize uzit kazdy
divak z pohodli domova a v bezpeci. Ochuzen nebude o rozhovory
s tvlrci dokumentu a zapojit se mize do diskuze s ostatnimi ,na-
vstévniky“ programu.

Vim, Ze virtudlni realita tu skute¢nou nikdy nenahradi. Umi ji ale
skvéle doplnit, alespori po dobu, nez bude skute¢ny svét opét ,nor-
malni“. Pfeji vam hezké divacké zazitky.

Dear science and film enthusiasts,

the covid-19 outbreak has, once again, suspended and limited the
organisation of cultural and social events, causing many problems
and posing a new challenge. | must admit that I'm not surprised
how gracefully the AFO organisers have handled the issue. Who
else than the advocates of science should do so?

The organisation of the virtual Academia Film Olomouc festival is a
prime example of how to deal with the coronavirus. No overcrowded
screening rooms or long queues, hence no need for masks, respi-
rators or disinfectants. Thanks to online broadcasting, anyone can
enjoy AFO from the comfort and safety of their homes. The viewers
can look forward to interviews with documentarists and join the
discussion with other “visitors”.

lam aware that virtual reality cannot replace the real thing. But it is
great at supplementing it, at least until the things in the real world
get back to “normal”. | wish you a good time.

LADISLAV OKLESTEK



SLOVO PRIMATORA
MAYOR’S FOREWORD

Mili pratelé,

s velkym potéSenim jsem zaznamenal skute¢nost, Ze poradatelé
renomovaného a tradi¢niho festivalu Academia Film Olomouc do-
kazali dostat védecké povaze této akce. AFO je bytostné spjato s
védou. A praveé tento faktor se projevil schopnosti adaptovat se na
nové podminky, dané Sifenim nebezpecného viru.

Jiné kulturni akce jsou bez nahrady zruseny nebo sviij program
razantné oklestuji, AFO zvolilo cestu propojeni s modernimi komu-
nikaénimi technologiemi. Navatévnici 55. ro¢niku festivalu (témér)
o nic neprijdou: dockaji se soutéznich film{, budou prednasky,
rozhovory i vystavy. Chybét bude ruch a atmosféra samotného fes-
tivalu, ale zaplatit tuto dar za snizenirizik je dobra volba. Ostatné,
i vétsina typickych navstévnika festivalu, tedy studenti, budou ak-
tivni predevsim v online prostoru.

AFO i v tézkych podminkach plni své poslani prezentovat védu a
vyzkum popularni formou. Leto$ni nova forma potvrdila, Ze speci-
fikem rozumu je i schopnost rychlé adaptace na nové podminky.
Preji vSem fajn zazitky!

Dear friends,

I was delighted to notice that the organisers of the renowned and
traditional Academia Film Olomouc festival were able to live up to
the scientific nature of this event. AFO is inseparably connected
to science. And precisely this fact has been demonstrated by the
ability to adapt to new circumstances caused by the pandemic.
Other cultural events have been cancelled in their entirety or for-
ced to severely restrict their programme. However, AFO solved this
problem through modern communication technologies. The visitors
of the 55th annual festival won't be deprived of (almost) anything:
they can look forward to films, lectures, interviews and exhibitions.
The only thing missing will be the hustle and bustle of the festival
itself, but that is a small price to pay for safety. After all, most of
the traditional visitors of the festival, meaning the students, will be
active mainly in the online space.

Even under adverse conditions, AFO fulfils its mission to present
science and research to the public. This year’s new form is a testa-
ment to the fact that a distinct trait of reason is the ability to quickly
adapt to new conditions.

I wish you all a good time!

MIREK ZBANEK
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2040
2040

Australie, Australia
2019, 92 min.
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P¥i pohledu na soucasny stav planety Zemé je celkem obtizné
nepropadnout pocitim bezmoci a skepse. Oviem feseni, ktera
by pro nase potomky zajistila lepsi budoucnost, jiz existuji.
Rezisér Damon Gameau pojal dokument 2040 jako audiovizualni
dopis pro svoji ¢tyrletou dceru. Coby otce ho trapi, v jakém stavu
nechavame planetu pro budouci generace. V pribéhu cesty po
celém svété predstavuje jiz existujici projekty snazici se o zachranu
nasi planety. Prekvapivé povzbudivy snimek kombinujici rozhovory,
animaci a hrané sekvence ukazuje, Ze fesSeni pro zachranu Zemé
nejsou otazkou budoucnosti, ale pfitomnosti. A pokud se alespori
nékterymi z nich budeme fidit, rok 2040 by mohl vypadat docela
hezky.

When you look at the current condition of Earth, it is hard not to
become helpless and sceptical. However, the solutions that would
provide a better future for our children already exist.

Director Damon Gameau brings us the documentary 2040 as
an audiovisual letter for his 4-year-old daughter. As a father, he is
troubled by the way we have left Earth for future generations. In
the course of his journey around the world, he introduces existing
projects that aim to save our planet. The surprisingly encouraging
film combines interviews, animations, and acting sequences and
shows that the solutions for saving Earth are not a matter of future,
but of present. And if we follow these solutions, the year of 2040
could look quite nice.



A PROTO SKACU

THE REASON [ JUMP

Spojené kralovstvi,
United Kingdom
2019, 83 min.

REZIE
DIRECTED BY
Jerry Rothwell

KAMERA
CINEMATOGRAPHY
Ruben Woodin Dechamps

STRIH
EDITING
David Charap

HUDBA
MUSIC
Nainita Desai

PRODUKCE
PRODUCTION

Jeremy Dear, Stevie Lee,
Al Morrow

V roce 2007 vysla v Japonsku kniha napsana 13letym némym
autistou Naokem Higashidem, ve které popisuje své dospivani.
Dokumentarni adaptace sleduje nékolik jedinct se stejnou poru-
chou napfi¢ kontinenty a sklada citlivy portrét jejich Zivotu.
Obraz svéta namalovany v kaligrafickych kresbach japonskych
znaka tvlrci prekladaji do vizualné podmanivych poetickych vyjevi
s vyraznou hudebné-zvukovou montdazi. Kombinaci rekonstrukce,
observace i asociativniho stfihu zachycuje snimek chaoticky a emo-
tivné naroény svét autistu, plny intenzivnich viemu krasy a radosti,
hnévu i strachu. Doprovodny voice-over slozeny z autentického
svédectvi rozkryva nitro zvidavé a komplexni mysli lidi, zdanlivé
Zijicich ve svych uzavienych svétech.

In 2007, a book written by a mute autistic 13-year-old, Naoko Hi-
gashide, came out in Japan. In it, he describes his growing up. This
documentary film adaptation follows several individuals with the
same disorder who live all over the world, composing a sensitive
portrait of their lives.

The image of a world painted in calligraphy of the Japanese al-
phabet is translated by the authors into visually captivating po-
etic scenes with a strong sonoric and musical montage. With the
help of the combination of reconstruction, observation as well as
associative cuts, the film encompasses the chaotic and emotion-
ally challenging world of people with autism, filled with intensive
perception of beauty and joy, anger and fear. The accompanying
voiceover is composed of authentic testimonies that opens up the
inside of the curious and complex mind of people, who live in seem-
ingly closed-up worlds.



BAJKAL VOLA O POMOC
BAIKAL: CODE RED?

Rusko, Russia
2019, 90 min.
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Nejhlubsi jezero na svété, staiim piesahujici dvacet miliont let,
domov vice nez dvanacti stovek druhi zivoéichu a jedna pétina
svétovych zasob povrchové sladké vody. To je Bajkal, jehoz bu-
doucnost je v ohrozeni.

Védci, ekologové a zaméstnanci mistni chranéné oblasti v do-
kumentu debatuji o rapidné se zhor$ujicim problému vysychani
a znecistovani nejstarsiho jezera na svété, ke kterému zacalo
v poslednich letech dochazet. Snimek zachycuije i unikatni pohled
na to, jak problémy Bajkalu vnimaji mistni obyvatelé, ktefi jsou
s jezerem spjati cely Zivot. Spole¢né se vSichni snazi nastinit mozna
feSeni, jak zabranit nejhorsimu.

Baikal is the deepest lake on Earth. It’s more than 20 million years
old, home to more than 1,200 animal species, and holds one fifth
of the world’s surface sweetwater reserves. Its future is in danger.
In this documentary, scientists, ecologists, and employees of the
local reservation discuss the rapid drying out and pollution of the
oldest lake in the world that has taken place over the past few
years. The picture also captures a unique perspective on how lo-
cals, whose lives are tied to the lake, perceive the issues concerning
Baikal. Together, they attempt to find solutions on how to avoid the
worst scenario.



BIAS
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USA
2018, 87 min.
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In1970, women represented only 5%
of musiciansinimajorfU.S. Orchestras.

»,Nejsem rasista, ale...“ Kolikrat jste tuhle vétu uz slyseli¢ V mé-
diich, na ulici, doma. Jazykovy systém muze odhalovat mozné
predsudky, které v sobé lidé nesou. Na ¢em jsou ale zalozeny?
A Ize proti nim vibec bojovat?

Jakkoliv si myslime, Ze jsme tolerantni, nevédomé piredsudky jsou
v nas zakorenény hloubéji, nez si pripoustime. Pfedsudky rasové,
genderové ¢i nabozenské ovliviiuji veskeré aspekty moderni spo-
le¢nosti — soudni systém, platové nerovnosti nebo sousedskou po-
spolitost. Rezisérka Robin Hauser ve formalné pestrém dokumentu
Bias zkouma koreny, dusledky a mozna feseni nasich predsudka.
Pomoci rozhovor(, animaci a dtkladnych resersi se dozvida mnohé
nejen o tématu, ale i sama o sobé.

“I am not a racist, but...” How many times have you heard this
sentence in the media, on the streets, or at home. Language can
reveal people’s prejudices. But what is prejudice based on2 And
how can we fight against it?

While we may consider ourselves to be tolerant, hidden prejudice
can shape us more than we admit. Prejudice against race, gender,
or religion shapes all aspects of modern society - the justice sys-
tem, unequal pay and neighbour relationships. In her documentary
Bias, Robin Hauser examines the roots and results of prejudice and
possible ways to deal with it. She uses interviews, animations, and
thorough research to learn more about the topic as well as herself.



BOJOVNICI S REZISTENCI:

GLOBALNI{ ANTIBIOTICKA KRIZE
RESISTANCE FIGHTERS: THE GLOBAL
ANTIBIOTICS CRISIS

Némecko, Germany
2019, 99 min.
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Antibiotika nam umoziiuji praktikovat moderni medicinu. Kazda
operace - od nahrady kycelniho kloubu az po transplantaci orga-
nl - je spojena s preventivni aplikaci antibiotik. Bez nich existuje
velka sance vzniku zavazné pooperaéni infekce. Bez antibiotik
budou i dfive rutinni operace vysoce rizikové.

Snimek mapuije zasadni vyzkumy a poznatky o bakterialni rezis-
tenci vici antibiotikim. Zaroven srozumitelné predklada zasadni
informace o podstaté fenoménu rezistence a jeho moznych di-
sledcich pro zdravi svétové populace. Dokument poklada zasadni
otazky: Je mozné vytvorit ,nova“ antibiotika? Jaké mohou byt dalsi
moznosti IéEby bakterialnich infekci2 Je viibec rapidné progresiv-
nimu fenoménu vénovana adekvatni pozornost?

Antibiotics allow us to practice modern medicine. Every surgery—
from replacing a hip joint to an organ transplantation—entails
a preventive administration of antibiotics. Otherwise, the risk of
a serious infection increases. Even routine surgeries become high-
ly hazardous without antibiotics.

The film maps essential research and observations on bacterial
resistance to antibiotics. It also comprehensively explains the basic
facts about the phenomenon of resistance and its possible conse-
quences on the world’s population health. The documentary poses
fundamental questions: Is it possible to create “new” antibiotics?
What other means of treating bacterial infection are there? Is ad-
equate attention given to the rapidly progressing phenomenon?



CAJ, KAVU NEBO COKOLADUZ?
TEA, COFFEE, OR CHOCOLATE?

Francie, France
2019, 52 min.
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Caj, kava, Eokolada. Dnes bézna souéast jidelnicku ma kompli-
kovanou historii a hrala vyznamnou roli v politickém, ekonomic-
kém i zemépisném vyvoji svéta.

Komodity, které se dnes setkavaji na nasich stolech a jsou snadno
dostupné, byly jesté pred par stoletimi vysadou evropské slechty
i motivaci kolonialismu, $pionaze ¢ivalek. Archivni materialy i nové
zabéry ilustruji vyklad odbornik( vysvétlujicich, jakou roli kava, ¢aj
a ¢okolada sehraly ve svétovych déjinach, jak vedly ke globalizaci,
a nakolik se dnesni zpUsob jejich pfipravy lisi od ptvodniho. Jak
se ze vzacného luxusu staly Siroce oblibenou stravou a standardni
soucasti snidané?

Tea, coffee, and chocolate—items nowadays common in our diet
have a complicated history. They played a major role in the po-
litical, economic, and geographical development of the world.
Now freely available commodities that appear on our dining tables
were a privilege of European aristocracy and the motivation of colo-
nialism, espionage, and war centuries ago. Archival materials and
new footage illustrate experts’ explanation of the role which coffee,
tea, and chocolate has played in world history and globalization
and how the current way of preparation differs from the historical
one. How did a once-rare luxury come to be a popular and standard
part of our breakfast?



DRUHA STRANA MARSU
THE OTHER SIDE OF MARS

Finsko, Finland
2019, 56 min.

REZIE
DIRECTED BY
Minna Langstrém

SCENAR
SCREENPLAY
Minna Langstrom

KAMERA
CINEMATOGRAPHY
Paivi Kettunen

STRIH
EDITING
Minna Langstrém

HUDBA
MUSIC
Mira Calix

PRODUKCE
PRODUCTION
Liisa Karpo

DISTRIBUCE

SALES
Napafilms, Yleisradio

24

Jsou fotografie, které nase civilizace zachyti kdekoli v hlubinach
vesmiru, zprostiedkovanym obrazem reality? Objevovani Marsu
pfinasi (mimo mnoha dalSich) pravé i tuto otazku.

Esejisticky snimek finské dokumentaristky Minny Langstrém se za
pomoci odbornik(l z pasadenské laboratofe NASA zamysli nad roli
zabéru, které na rudé planeté zachycuje robotické vozitko Curiosity.
Védkyné Vandana Verma se kazdy den ,vydava“ badat po povrchu
miliony kilometrd vzdaleného Marsu. Jeji prace se tak stava ideal-
nim mistem pro prozkoumani naseho paradoxniho vztahu k foto-
grafii. Dokument podtrhuji plisobivé snimky zachycené uprostied
martanské krajiny.

Are photographs taken by humankind in the depth of space a me-
diated picture of reality? Exploring Mars brings this question,
among many others, to the audience.

An essay film by the Finnish documentarist Minna Langstrom en-
gages experts from the NASA laboratory in Pasadena to consider
the role of shots taken by the robotic vehicle Curiosity on the Red
Planet. Scientist Vandana Verma sets out daily on research across
the surface of the distant planet. Her work thus becomes an ideal
case for the study of our paradoxical stance towards photography.
The document is underscored by impressive footage shot on the
Martian landscape.



FAKE NEWS S IANEM HISLOPEM
IAN HISLOP'S FAKE NEWS - A TRUE HISTORY

Spojené kralovstvi,
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Fake news, nova média a jejich vzajemna propojenost. Objevily
se prvni dezinformace az s nastupem doby elektronické, nebo je
mozné, Ze se lidé nechali snadno nachytat uz o stovky let dfive,
pouze trochu jinou formou?

Séfredaktor britského satirického ¢asopisu Private Eye lan Hislop
se v hodinovém dokumentarnim snimku pokousi zmapovat plvod
fake news uz od pocatku 19. stoleti, kdy zacaly vznikat prvni bulvar-
ni deniky a objevovat se prvni vymyslené zpravy. Poukazuje na fakt,
Ze senzacechtivost a touha po zisku se ve svété médii vyskytovaly
uz od samého pocatku a prenesly se postupné az do dnesni doby.
Jediné, co se pfi tom zménilo, jsou pouzivané technologie.

The interconnectedness of fake news and the new media. Did fake
news first appear in the era of electronic news or hundreds of years
ago in a slightly different form?2

In the documentary, the chief editor of British satirical magazine
Private Eye, lan Hislop, attempts to map fake news from the early
19th century, when the first tabloids were printed. He also tries to
find the first made-up news. Hislop shows that there has always
been the need for sensational news and profit—in the past as well
as today. The only thing that has changed is the technology used.
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Hlenka, miliardu let stary jednobunécny organismus, stoji na
samych prapoéatcich evoluce. | pies to se o ni (i od ni) mame
stale co uéit.

Francouzsky dokumentarista Jacques Mitsch popisuje za pomoci
védkyné Audrey Dussutour a jejich kolegti z celého svéta prapodiv-
ny a neobycejné houzevnaty organismus. Hlenky jsou sice jednobu-
nécéné a postradaji nervovy systém, ani to jim ale nebrani v plizivém
pohybu za potravou. Projevuji znamky inteligence a existenci jim
uleh¢uje ¢asova i prostorova pamét. Dokazi se dokonce strategicky
rozhodnout, kterym smérem expandovat. Co se stane, kdyz do
labyrintu s potravou postavite misto laboratorni mysi miliardu let
starou hlenku?

The blob, a billion-year-old unicellular organism, goes back to the
very origin of evolution. However aged, surprises lurk behind every
corner which expands our understanding about simple organisms.
With the help of scientist Audrey Dussutour and her colleagues
from around the world, French documentarist Jacques Mitsch de-
scribes the uncanny and unusually persistent organism. Blobs are
unicellular and do not have a nervous system, but that does not stop
them from creeping toward food. They show signs of intelligence
and their time and space memory makes life easier. They can even
make strategic decisions about the direction of their expanse. What
happens when a billion-year-old blob is put inside of a labyrinth2
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Hromadné vymirani hmyzu ohrozuje lidstvo vic, nez si uvédomu-
jeme. Film poskytuje nahled do pfi¢in devastace této fascinujici
FiSe, kterou ma z velké ¢asti na svédomi ¢lovék.

Mnozi z nas zaujimaji ke hmyzu neutralni, pfipadné rovnou nega-
tivni postoj. Prislusnici této zvireci kategorie jsou ¢asto nepatrného
vzristu, maji pfilis mnoho nohou a fada z nich kouse a $tipe, coz
jim na popularité nepfidava. Presto je hmyz zasadni pro zachovani
funkénosti mnoha komplexnich ekosystému a jeho role v téchto
malych kolobézich Zivota nemusi byt vzdy o¢ividna. Neustala snaha
omezit nebo zcela odstranit pritomnost hmyzu v nasich Zivotech ale
ohrozuje budoucnost celé civilizace. Az zmizi v€ely, zmizime i my.

The mass extinction of insects endangers us more than we realize.
This film provides a look into the causes of the devastation of this
fascinating kingdom, with many of them being human-induced.

Many of us adopt a neutral or even negative stance when it comes
to insects. Members of this category are often small, have too many
legs, and may bite or sting. Nonetheless, insects are so essential
for the preservation of the function of complex ecosystems that
their role in these small circles of life may not be obvious. Constant
efforts to reduce or remove insects from our daily lives threaten the
future of civilization. When the bees disappear, we will be gone too.
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Cerné diry jsou nepochybné jednou z nejvétsich zahad astro-
fyziky. Loni v dubnu byl zachycen viibec prvni snimek téchto
tajemstvim zahalenych objektl, ktery okamzité prilakal zajem
miliardy lidi po celém svété.

Tento jedine¢ny dokument sleduje tym projektu Event Horizon
Telescope, jemuz se podafilo ¢ernou diru poprvé v historii vyfo-
tografovat. Priblizuje ndm vsak i teoretickou praci védcti v ¢ele
se Stephenem Hawkingem, ktefi se zabyvaji teorii informa¢niho
paradoxu ¢ernych dér, jednoho z nejvyznamnéjsich nevyireSenych
problém soucasné teoretické fyziky. Snimek plny expresivnich
animaci, grafickych sekvenci a simulaci se tak snazi propojit vse,
co dosud o téchto zahadnych objektech vime.

Black holes are undoubtedly one of the most mysterious parts of
astrophysics. Last April, these mysterious objects were photo-
graphed for the first time—the picture immediately attracted the
attention of billions of people all around the world.

This unique documentary follows the team of project Event Horizon
Telescope, which succeeded in photographing a black hole for the
first time ever. It also introduces the theoretical work of scientists
led by Stephen Hawking, who dealt with the black hole information
paradox, one of the greatest unsolved problems of current theo-
retical physics. The film is full of expressive animations, graphical
sequences, simulations, and attempts to connect everything there
is to know about these mysterious objects.
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Co je vlastné protikladem skuteénosti, kdyz i to skuteéné je
jen konstrukci nasi mysli¢ Skupina lidi, které spojuje diagnoé-
za absence, se na nelehké otazky snazi najit odpovédi u svych
nejblizSich, v ¢ernych dirach, u Anishe Kapoora a predevsim ve
vlastni hlavé.

Absence se jako druh epilepsie projevuje kratkymi ztratami védomi
—okoli se zd4, Ze jste prestali vnimat skute¢nost, ale oni nedokazou
vnimat tu, ktera se tvofi ve vasi mysli. Ridi se tedy skute&nost hrani-
cemi naseho védomi? Imerzivni filmova esej se intimni kontemplaci
nad limity mysli a dialogem mezi neurology a pacienty snazi hledat

odpovédi, zatimco ndm neprestava pokladat stale tézsi otazky.

What is the opposite of reality, when reality itself is just a con-
struct of our mind2 A group of people connected by the diagnosis
of absence try to find answers to difficult questions in their loved
ones, black holes, Anish Kapoor, and most importantly, in their
own heads.

As with epilepsy, absence manifests itself in short losses of con-
sciousness—to those around you it seems that you have stopped
sensing reality, when they are not able to sense the one which
evolves in your head. Is reality led by the borders of our conscious-
ness? The immersive film essay uses intimate contemplation to
meditate over the borders of our minds and dialogue between neu-
rologists and patients to attempt to find answers while asking us
more and more challenging questions.



KDO TE VYTVORIL2
WHO MADE YOU?

Finsko, Finland
2019, 80 min.

REZIE
DIRECTED BY
liris Harma

SCENAR
SCREENPLAY
liris Harma

KAMERA
CINEMATOGRAPHY
Visa Koiso-Kanttila

STRIH
EDITING
Timo Peltola

HUDBA
MuUsIC
Per Storby Jutbring

PRODUKCE

PRODUCTION
Visa Koiso-Kanttila

30

Snimek pobizi divaka k pfezkoumani své pozice k problému na-
stupu umélé inteligence do bézného zivota ¢lovéka. V souc¢as-
nosti jsme na pocatku tzv. treti viny vyvoje Al, ktera se lidem
pfiblizuje nikoliv pouze fyzickou podobou, ale také zpisobem
zpracovani informaci.

Muize uméla inteligence vytvorit iluzi lidskosti2 Ci pojeti lidstvi zcela
redefinuje¢ Al ma potencial dostat se do vSech aspektl nasich
Zivot(l a stat se cennym spole¢nikem i moznym nebezpecim. Kde
nastavi lidska spolec¢nost etické ¢i pravni hranice? Maze Al poskyt-
nout naplnéni chybéjicich potieb ¢lovéka ¢i nahradit intimniho
partnera¢ Dokument pokryva Siroké spektrum témat tykajicich
se nastupujici robotizace, pfic¢emz divaka pobizi k zamys$leni nad
(svou) budoucnosti.

This film encourages contemplation about the rising presence of
artificial intelligence in daily life. We now stand at the beginning
of a third wave of Al development as it emulates people in looks
and comprehension.

Can Al create the illusion of humanity? Or does it redefine it¢ Al
has the potential to enter all aspects of our lives, becoming a prized
companion or a possible threat. Where will the ethical and legal
boundaries lie¢ Can Al satisfy unfulfilled human needs or replace
an intimate partneré The documentary covers a wide spectrum
of topics concerning rising robotisation, prompting the viewer to
ponder (one’s) future.
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Autorem tohoto dokumentu je norsky filmar Asgeir Helgestad,
ktery &tyfi roky sledoval v arktickych Spicberkach Zivot ledni
medvédice Frost. Vznikl tak pribéh, jenz je dramaticky podobné
jako klimatické zmény souc¢asnosti.

Zatimco dfive byli ledni medvédi ohrozeni predevsim ilegalnim
lovem, dnes je jejich nejvétsi hrozbou globalni oteplovani. Rostouci
teploty zapfigifiuji neuvéfitelné rychlé tani morského ledu. Ubytek
zamrzlé plochy v arktickych oblastech narusuje ekosystém. Ledni
medvédi pfichazeji o zazemi k lovu, mrozi o misto k odpo¢inku,
tuleni o moznost ukrytu. Snimek plny vizualné podmanivych za-
bért zemé ledu a snéhu je tak mozna jednim z poslednich, jenz
zachycuje tato ohrozena zvirata ve volné pfirodé.

Asgeir Helgestad, the norwegian author of this documentary,
spent four years in the arctic Svalbard observing the life of Frost,
a polar bear. Thus emerged a story as dramatic as today’s climate
change.

In the past, polar bears had been endangered mostly by poaching.
However, their current biggest threat is global warming. Rising tem-
peratures cause rapid melting of marine ice. The decrease in frozen
surfaces in arctic areas disrupts the ecosystem. Polar bears lose
the space to hunt, walruses the space to rest, and seals the place
to hide. A film rich with visually captivating shots of the world of ice
and snow might be one of the last to capture these endangered
animals in open nature.
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Dnesni bezuzdna konzumace masa je vysledkem ekonomického
rozpuku zapadni civilizace. Vyroba takového mnozstvi se ale
neodrazi jen na cenovce v feznictvi, ale pfedev§im na podobé
a zatézi pro nasi pfirodu a jeji udrzitelnost v nasledujicich de-
setiletich.

Lidska populace do konce tohoto stoleti dosahne poctu deseti
miliard. Budeme ale schopni véem zajistit stravu? Soucasné stra-
vovaci navyky nasi civilizace tomu nepfeji a leccos se v nasem ji-
delni¢ku bude muset zménit. Gonzo zurnalisticky epos aktivisty
George Monbiota patra po udrzitelné alternative k Zivocisné vyrobé
soucasnosti. Zefektivnéni vyroby lidské potravy se ale neobejde
bez zdanlivé nemoznych feseni véetné presunu produkce z Sirych
pasek do védeckych laboratofri.

Today’s boundless meat consumption is the result of the economic
boom of the western civilization. The amount produced does not
show up only on price tags in a butcher shop, but also in the face
of nature, the pressure on it, and its sustainability in the following
decades.

The population will reach 10 billion by the end of this century. Will
we be able to feed everyoneg Our current eating habits do not sup-
port such a large, future population therefore we need to make
changes in our diet. The gonzo journalistic epos of activist George
Monbiot seeks to discover a viable alternative to animal products.
But streamlining the production of human food will not happen
without the seemingly impossible solutions including the relocation
from fields to labs.
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Mlady los se snazi postavit na vlastni nohy a zajistit pokraco-
vani svého rodu v mirumilovném prostredi na severovychodnim
pobfiezi Baltu.

V narodnim parku Matsalu, ¢lovékem témér nedotéeném prostredi,
zije klidnym zivotem cela fada druhd. Pro nékteré je park letovis-
kem, pro jiné celoro¢nim domovem, a véem nabizi dostatek obzivy
i komfortu k zaloZeni rodiny a vychovavani dal$ich generaci. Jed-
nim z téchto druh( je také los. Prostfednictvim mladého jedince,
Cerstvé oddéleného od matky, film ukazuje rok v Zivoté mohutnych
byloZravct z mokradd, véetné vyzev, kterym Celi v ramci osobniho
irodinného Zivota. Ziji si sice celkem pohodIné, cozZ ale neznamena,
Ze to maji uplné jednoduché...

A young moose is trying to stand on its own feet and ensure the
continuity of his kind in the peaceful environment on the North-
west shore of the Balltic sea.

In the Matsalu National Park, an area practically untouched by
man, lives undisturbed in a large number of species. For some, the
park is a summer home, others live there the whole year. It provides
them with enough sustenance and comfort to start a family and
bring up future generations. The moose is one of these species. The
film shows one year in the lives of these swamp herbivores through
the story of one young stag freshly separated from his mother. It
illustrates the challenges he encounters within his personal and
family life. They do live quite comfortably but that does not mean
they have it easy at all.
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Matematika nemusi byt jen traumatickym zazitkem ze $kolnich
let, ale dokaze byt i zajimavou volno¢asovou aktivitou. Prostied-
nictvim matematickych krouzkt déti po celém svété iesi zaludné
pocetni hadanky, ale predevsim rozvijeji vlastni potencial.

Film sleduje rizné matematické krouzky v USA, Némecku, Rusku
a Spojeném kralovstvi, ve kterych mladi matematici a mladé ma-
tematicky hledaji rozsifeni toho, co se ucive skole, nebo alternativu
tradiéni vyuky matematiky, ktera jim zcela nevyhovuje. Nejde pfi-
tom jen o &isla a nekone¢né rovnice, ale hlavné o rozvoj logického
mysleni, kreativity a nad$eni pro fe$eni problémda, a kone¢né i po-
rozuméni tomu, kde miZzeme matematiku vyuzit v bézném zivoté.

Mathematics does not need to be only a traumatic experience
from your school years, it can also be an interesting free time
activity. Through mathematical circles, children all around the
world solve tricky arithmetic operations, but most importantly,
develop their own potential.

The film follows different mathematical circles in the USA, Germa-
ny, Russia, and the United Kingdom, in which young mathemati-
cians search for the extension of what they learn in school or for
an alternative to the traditional method of mathematics teaching
that is not really convenient for them. However, it is not only about
numbers and infinite equations; it is rather about the development
of logical thinking, creativity, and enthusiasm for the solution of
problems as well as the understanding of how mathematics can
be used in everyday life.
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Environmentalisté, investigativni novinafi a mexické namor-
nictvo se spolec¢né snazi zastavit nelegalni rybarskou aktivitu
a zachranit tim Zivot nejmensi velrybé na svété - vaquité.
Esteticky pfipomina americké thrillery, pfitom je ale veskrze do-
kumentarnim filmem. More plné stini mapuje skute¢né udalosti
v Cortézové mofi, kde se pytlaci spolupracujici s mexickou a ¢in-
skou mafii aktivné podileji na destrukci vzacného Zivoc¢isného
druhu. Vaquita neni jejich primarnim cilem, je obéti lovu totoaby,
jejiz plovaci méchy je v Ciné delikatesou drazi nez zlato. Aby tym
zabranil dalsimu poklesu drasticky malé populace vaquity, musi
proniknout do Zivotu nebezpeénych struktur mistniho organizo-
vaného zlocinu.

Environmentalists, investigative reporters, and the Mexican navy
come together to stop illegal fishing activity and save the smallest
whale in the world, the vaquita.

Aesthetically, it reminds us of American thrillers, but it is a docu-
mentary, through and through. Sea of Shadows is a report of true
events that took place in the Cortez Sea. Poachers work together
with the Mexican and Chinese mafia to destroy a rare animal spe-
cies. Vaquitas are not their primary prey, their deaths are just the
result of hunting totoabas, whose swim bladder is a Chinese delica-
cy that is priced higher than gold. The team tries to stop the killing
of an already drastically small vaquita population by infiltrating
life-threatening areas of locally organized crime.
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Sir David Attenborough provazi dokumentem, v némz moisky
biolog a dokumentarista Rick Rosenthal zkouma sofistikovanost
velrybi mysli pomoci pfipadovych studii z riznych koutt svéta.
Velryby jsou hodné jako my — bavi se, miluji a truchli. Mnoho z jejich
chovani vsak zlstava tajemstvim, protoze proniknout k nim do sou-
kromi neni snadné. Pritomnost téchto moiskych savcll v dosahu
védcl je Casto pomijiva a studium jejich zZivott tak vyZzaduje obe-
zfetnost a trpélivost. Pokud je ale ¢lovék vybaven obojim, ponese
tato prace fascinujici ovoce. Pozorovanim kosatek, vorvant a ke-
porkaku se Rick Rosenthal uéi rozumét velrybimu zpévu a ritualiim
kazdodenniho Zivota.

Sir David Attenborough takes us through a film in which marine
biologist and filmmaker Rick Rosenthal, with the help of several
case studies from around the world, explores the sophistication
of the whale’s mind.

Whales are a lot like us—they have fun, they love, they mourn. How-
ever, much of their behavior remains a secret. It is quite a feat to
infiltrate their private lives. The presence of these marine mam-
mals within the reach of scientists is usually fleeting, and the study
of their lives demands prudence and patience. If one has both,
however, the fruit of such labor is fascinating. By observing orcas,
humpback whales, and sperm whales, Rick Rosenthal learns to
understand their song and rituals of everyday life.
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Snimek prehledné prezentuje sou¢asna témata vyzkumu neu-
rovédnich disciplin. Zasadni otazky ohledné fungovani lidského
mozku se soustiedi kolem problému svobodné vile. Co kdyz je
nas mozek biologicky determinovan k uréitému zpisobu vnimani
a chovani?

Co se skute¢né déje v nasem mozku a kolik z téchto dé&ju si uvédo-
mujeme? K velké ¢asti procesli v mozku nemame pristup - ode-
hravaji se mimo nase védomi. OvSem vzestup uzivani zobrazova-
cich metod k vyzkumu mozkové ¢innosti posouva hranice nasich
znalosti. A¢koliv jsou zatim nase védomosti povrchni, potencial
vyzkumu mozku je enormni. S moznostmi, které zkoumani piinasi,
ovSem vyvstavaji i etické otazky. Pokud bude mozné mozek pomoci
technologii modifikovat, je mozné toho zneuzit?

The film comprehensively presents current topics in the research
of neuroscientific fields. Key inquiries into the workings of the
human brain focus on the issue of free will. What if our brains are
biologically determined to perceive and behave in a certain way?
What is truly happening in our brains and how much of it are we
aware of2 We are not privy to the majority of our brain’s process-
es—they occur beyond our consciousness. The rise in the use of
displaying methods in the research of brain activity furthers our
understanding. Although our knowledge remains superficial, the
potential of this research is enormous. Along with the possibilities
the exploration brings, ethical questions emerge. Could the possi-
bility to technologically modify brains be abused?
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V priméru se kazdé tii vtefiny nadechneme. To ¢&ini az 28 tisic
nadechu denné. Pfi kazdém z nich se véak do naseho téla do-

stava i mnozstvi drobnych ¢éastic necistot, které se ve vzduchu
nachazeji.

Meéreni ovzdusi ve velkych méstech v rliznych ¢astech svéta pouka-
zalo na rostouci znecisténi vzduchu. Nejvice zasazenymi zemémi
jsou Cina a Indie, kde se smog stal b&znou sougasti zivota. To, ze
v jinych oblastech vypada vzduch ¢istéjsi, vsak neznamena, ze
opravdu je. Stale mladsi lidé, ale i psi, pocituji zdravotni nasledky.
Dokument ukazuje védce z rliznych metropoli a jejich vyzkum tyka-
jici se znecisténi ovzdusi a jeho dopadu na lidskeé télo.

On average, we take a breath every three seconds. That is up to
28 thousand breaths a day. During each breath, a number of tiny
dirt particles enters our body along with air.

Monitoring in large cities across the world has shown an increase
in air pollution. China and India are the most affected as smog
has become an everyday occurrence. Even if the air looks cleaner
in other parts of the world, it is not necessarily true. The health of
young people and animals alike suffer the consequences. The doc-
umentary depicts scientists from various cities and their research
into air pollution and its impact on the human bodly.
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Tento spektakularni wildlife dokument vznikl v produkci National
Geographic. Snimek je soucasti televizni série Nevlidnd planeta,
ktera byla v loriském roce tiikrat nominovana na prestizni cenu
Emmy.

V epizodé Hory, kterou nas provazi Bear Grylls, se vydavame do
vysokohorskych oblasti. Pravé ty jsou povazovany za jedno z nej-
- naroky na preziti v téchto mistech jsou skute¢né vysoké. Navzdory
tomu zde vSak nékteré druhy ziji trvale. Snimek nam zprostiedko-
vava krutou realitu jejich boje o preziti, ktery je v dlsledku klima-
tickych zmén tvrdsi nez kdy dfiv. Schopnost zvifat prezit v tomto
rychle se ménicim svété je proto az zazraéna.

This spectacular wildlife documentary film was produced by Na-
tional Geographic. It is part of the TV series Hostile Planet, which
was nominated three times for the prestigious Emmy Award last
year.

In the episode called Mountains, Bear Grylls takes us to high
altitudes. These are considered to be one the most hostile envi-
ronments on our planet. Barren, freezing landscapes, and unpre-
dictable weather, the stakes being at such altitudes are truly high.
Mountains are home to several species and the film highlights the
cruel reality of their fight for survival, which becomes more chal-
lenging with climate change. It makes the animal ability to survive
this fast-changing world miraculous.
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Jak funguje lidsky mozek? Tot otazka, kterou si Oliver Sacks
kladl cely zivot. Dokument, natoéeny na zakladé autobiografie
Zivot na cesté, mapuije zivot tohoto vyznamného neurologa, spi-
sovatele a popularizatora védy.

Snimek plny archivniho materialu intimnim zplsobem vypravi
0 osobnim, ale i profesnim zivoté Olivera Sackse. Velky diiraz kla-
de na etapu jeho mladi v USA, kam se v 60. letech piestéhoval
z Britanie. A¢koli podstatnou ¢ast svého Zivota zasvétil praci v ne-
mocnici, jeho vasni bylo psani. Knihy, které publikoval, vychazely
zjehovlastnich zkusenosti s pacienty a sklidily celosvétovy tspéch
u odborné verejnosti i béznych ¢tenaru.

How does the human brain work? Oliver Sacks asked himself this
question throughout his entire life. The documentary filmed on
the basis of his autobiography My Own Life maps the life of this
distinct neurologist, writer, and populariser of science.

The film is based on archival material that tells, in an intimate way,
the story of the personal and professional life of Oliver Sacks. It
emphasises his youth in the USA, where he moved in the 1960s
from Great Britain. Although he dedicated most of his life to work
in a hospital, writing was his passion. The books that he published
were based on his own experience with patients and won global
acclaim from specialists as well as general audiences alike.
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Moderni technologie propuj¢ily meteorologiim nevidané nastroje
ke zkoumani. Vlivem klimatickych zmén ale jejich schopnost
piredpovédi nestaéi na rychleji se formujici katastrofy pustosici
nic netusici lidska sidla.

Hurikany, morské proudy nebo sloZeni atmosféry predstavuji pro
meteorology jen nékteré z proménnych, které musi ve svych pred-
povédich zohlediovat. Stejné jako bylo satelitni snimkovani v 90.
letech minulého stoleti posunem kupredu meteorologického bada-
ni, i dnesni doba si zada technologické pokroky, abychom s ménici
se prirodou neztratili krok. Védci po celém svété tak soustavné
zdokonaluji vyzkumné metody a pfistroje, které nam umoznuji
pochopit nové atmosférické fenomény.

Modern technologies have provided meteorologists with unimag-
inable tools for research. Due to climate change, however, their
ability to predict weather is becoming insufficient with fast-devel-
oping catastrophes destroying unsuspecting human dwellings.
Hurricanes, ocean currents, and the composition of the atmosphere
are just a few of the indicators meteorologists take into account in
their forecasts. Satellite imaging in the 1990s was a leap forward
in meteorological research in the same way current times call for
technical progress as not to lose pace with the changing nature.
Scientists from all around the world are constantly perfecting re-
search methods and tools which enable us to understand new at-
mospheric phenomena.
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Prvni zdokumentované pouziti fotofinise bylo pfi koriskych do-
stizich v New Jersey roku 1881. Vysledek zavodu byl poprvé
rozhodnut pomoci rozvijejicich se technologii, nikoliv lidskym
okem rozhodciho.

Jak moderni technologie pfispivaji k posouvani moznosti lidské-
ho vnimani2¢ Kde v3ude je mozné aplikovat manipulaci s realitou,
kterou nam technicka vybaveni umoziuji¢ Diky prilezitosti znovu
reprodukovat realitu pomoci fotografie ¢i videa miizeme opakovat
i jeji reflexi. MUzeme znovu prezkoumat, co nam v daném okamzi-
ku mohlo uniknout. Snimek se zaméruje na uzivani modernich
technologii pfi soutéznich utkanich a zarover poukazuje na limity,
které tato pristrojova technika ma a na které ¢asto zapominame.

The first ever documented photo finish was used at horse races in
New Jersey in 1881. It was the first time when the winner was iden-
tified by evolving technologies, not by the human eye of a referee.
How do modern technologies contribute to the shifting boundaries
of human perception? Where can we manipulate reality by powerful
technical equipment? The reflection of human perception is relived
by the possibility of reproducing reality by means of photography
or video. We can reexamine what might have been missed at an
actual moment. The film focuses on the use of modern technologies
in sports, while pointing out the limits of the technique, which we
often neglect.
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Massimo Osanna, feditel archeologického nalezisté v Pompe-
jich, provazi dokumentem, ktery rekonstruuje zanik mésta po
vybuchu sopky Vesuv v roce 79 n. |.

Zabéry z odkryvani mésta tymem archeologu, doplnéné o hrané
scény a pocitatovou animaci, ukazuji, jak vypadaly Pompeje pred
a v priibéhu sopecéné exploze, jez zavalila mésto vrstvami popela
a hornin. Archeologové se vydavaji do dfive neprozkoumanych
oblasti, setkavaji se v§ak také s necitlivym zasahem predchozich
prizkumnikd. Pomoci opatrné prace a dedukce odvozuiji, jak vypa-
dal Zivot ve mésté, a také to, jak skongil.

Massimo Osanna, the director of the archaeological site in Pom-
peii, presents a documentary that reconstructs the destruction of
the city after Vesuvius’ eruption in 79 AD.

Footage of the city being uncovered by a team of archaeologists,
along with dramatized scenes and computer animation, show how
Pompeii looked before and during the volcanic eruption that buried
it under layers of ash and rocks. Archaeologists set out into previ-
ously unexplored areas. However, they encounter signs of previous
callous expeditions. With careful work and deduction, they conclude
what life looked like in the city and how it came to an end.
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Bryan Cranston provazi filmem o nebezpecné vypravé do hlubin
Zemé, kde se paleoklimatolozka Gina Moseley pomoci zkoumani
prehistorického klimatu uéi o budoucnosti toho sou¢asného.
Jeskyné patfi mezi nejtajemnéjsi mista na planeté Zemi. Ve svych
utrobach skryvaji encyklopedii davnych ¢asu, ktera muaze odhalit
mnohé o klimatickych cyklech, jimiz nas svét prochazi. Poskytuje
klimatologdim kontext a dovoluje jim predvidat, kam se sou¢as-
né klima bude vyvijet. Doktorka Moseley se s tymem zku$enych
speleologt vydava do jeskyni v riznych ¢astech svéta, aby ziskala
vzorky stalagmit(, ,geologickych otiskl prstd“, z mist, kam lidska
noha sotva vkrocila a kde se i ta nejmensi chyba stava otazkou
Zivota a smrti.

Bryan Cranston narrates the film about a dangerous journey into
the depths of Earth where paleoclimatologist Gina Moseley learns
about the future of the planet’s climate by studying its ancient
history.

Caves are some of the most mysterious places in the world. Their in-
sides are an encyclopedia of past epochs that can tell us a lot about
the climatic cycles our planet is going through. It gives the clima-
tologists context and allows them to predict climate development.
Doctor Moseley and a team of cave explorers visit caves around the
world to collect stalagmite samples, “geological fingerprints,” from
places where only a few dare to venture and where the smallest
mistake can become a matter of life and death.
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Svédci rychle se méniciho svéta, védci Bob Paine, Tony Sinc-
lair, John Terborgh, Jim Estes a védkyné Mary Power, ve svych
vyzkumnych za¢atcich ucinili objev, ktery navzdy zménil nas po-
hled na fungovani pfirody a dnes piedstavuje nadéji pro budouci
generace.

Film vypravi dle knizni pfedlohy Seana B. Carrolla pfibéh pétice
vyzkumniku, ktefi do védy uvedli koncept klicového druhu, ¢imz
z nechténych predatord ucinili v mnohych ekosystémech nepo-
stradatelné ¢lanky. Jejich objevy pred lety otfasly zaklady naseho
chom dokazali porozumét svétu, ve kterém zijeme, pravidltm, ktera
ho Fidi, a nasi vlastni roli, kterou v ném hrajeme.

The witnesses of a fast changing world, scientists Bob Paine,
Tony Sinclair, John Terborgh, Jim Estes, and Mary Power have,
in the beginning of their careers, made a discovery that forever
changed the way we perceive the workings of nature, and today
poses a hope for the future generations.

The film is based on the book by Sean B. Carroll and tells the story
of five researchers, who introduced the concept of keystone species
into science, through which they turned unwanted predators into
vital parts of many ecosystems. Years ago, their discoveries under-
mined our knowledge, but today, their findings are more important
than ever before to help us understand the world we live in, its rules,
and our own partin it.
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Pribéh plastu upozoriiuje na to, ze se nestaci zabyvat nasledkem,
tedy odpadem na skladkach a v oceanech, ale uz jeho vznikem.
Vydava se pozpatku Zivotnim cyklem plastu a zkouma problémy
jednotlivych fazi.

Plasty, pGvodné prezentované jako vynalez usnadniujici bézny Zi-
vot, se staly pfitézi nejen pfi odbourani, nybrz predstavuji zatéz uz
pfi samotné vyrobé. Vyrobci misto regulace produkce prenaseji
zodpovédnost na spotiebitele, mnoZstvi vyrobeného plastu vak
rapidné roste a zpUsoby jeho recyklace jsou neefektivni a likvidace
nebezpecéna. Dokument zkouma, jak efektivné resit rostouci plas-
tovou krizi, jaké jsou jeji nasledky a co ji zpusobilo.

The Story of Plastic alerts that dealing with the consequences in
the form of waste in landfills and oceans is not enough. The film
retraces the life cycle of plastics and examines the problems of
each stage.

Plastics, initially thought of as a convenience, have become a bur-
den not only during their elimination, but also in their very creation.
Producers pass the responsibility to consumers instead of regulat-
ing production. The amount of manufactured plastics is skyrock-
eting and the means of its recycling are ineffective and disposal
dangerous. The documentary examines how to effectively solve
the plastic crisis, what are its consequences, and what causes it.
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Zivot téch nejmensich vaénatcu piezivajicich v australskych le-
sich na hranici vyhynuti neni Zzadny med. Védci soustavné naru-
$uji jejich soukromi snahou zachranit mizejici populaci navzdory
okolnim predatoram.

Evropané je po svém piijezdu pied vice nez 250 lety myIné pokla-
dali za ko¢ky nebo lasi¢ky. Ve skute¢nosti ale méli tu ¢est s par-
tou australskych domorodych masozravcl s unikatnim pavodem
i zplsobem Zivota. Dlouhodoba prace v terénu prinasi védcim
poznatky, které mohou usnadnit preziti téchto va¢natct po mnoho
dal$ich generaci. Nechte se vtahnout do Zivota tfi zahadnych druhd
balancujicich na hrané funkéniho vyhynuti a jejich kazdodenniho
potykani se s okolnim svétem.

The life of the smallest marsupials living in the Australian forests
and facing extinction is not a piece of cake. Scientists are con-
stantly violating their privacy with the effort to save the disappear-
ing population despite the surrounding predators.

After the arrival of the Europeans some 250 years ago, they were
mistakenly considered to be cats and weasels. In reality, the Euro-
peans had the opportunity to meet a group of Australian aboriginal
carnivores with a unique origin and way of life. After considerable
and challenging work in the terrain, the scientists discover a way
for these marsupials to survive for future generations. The film pre-
sents the daily lives of three mysterious species facing functional
extinction.
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Vsichni jsme si nékdy prali cestovat v ¢ase. Tato touha navsti-
vit doby davno minulé nebo nahlédnout do budoucnosti provazi
lidstvo od jeho poéatku. Otazkou ale je, jak nas sen uskuteénit.
A je to vibec mozné?

Cestovaniv Case se objevuije jiz ve starodavnych mytech a dodnes
je jednim z nejpopularnéjsich motivli zanru science-fiction. Doku-
ment rezisérky Giselly Bustillos predstavuje ¢tyfi hlavni pristupy
k tomuto fenoménu i s paradoxy, které s sebou pfinasi. Rozhovory
s odborniky pfiblizuji historii promény nasi predstavy nejen o cesto-
vaniv ¢ase, ale také o ¢asu samotném. Dal$im lakavym tématem je
vzajemny vztah védy a popkultury, napiiklad spisovatel H. G. Wells
a jeho stroj ¢asu inspiruje védce i dnes.

Most of us have dreamed about time travel. The desire to visit the
distant past or peep inside the future has stayed with people from
the beginning of time. The question is how to make this dream, if
possible, come true.

Time travel appeared in ancient myths and continues through today
as it is one of the most popular motifs in science fiction. Director
Giselle Bustillos introduces four main approaches to this phenom-
enon along with the paradoxes they bring. Interviews with experts
introduce how our notion of time travel has changed over time, and
how they deal with the time itself. The relationship between science
and pop culture—think H. G. Wells and his time machine—is ex-
plored which serves as inspiration for scientists to this day.
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Kalina Raskin se svymi détmi navstévuje predni svétova vyzkum-
na stiediska a poznava zpusoby, jakym sou¢asna véda cerpa
inspiraci z diva pfirody v oblasti pfilnavosti.

Uc¢ime se cely Zivot a o lidstvu jako celku to plati dvojnasob. Priroda
je nekone¢nym zdrojem mechanismd, které by mohly nam i Zivot-
nimu prostredi vyrazné usnadnit existenci, pokud by se je podafilo
replikovat a vyuzit napriklad k redukci negativniho vlivu civilizace
na planetu. Vyzkum prilnavosti paci¢ek gekon( nebo vodéodolnos-
ti lekninovych listli se muze stat zarodkem promény obycéejnych
kazdodennich ¢innosti i rozsahlych industridlnich procest a tvaro-
vat budoucnost lidstva zplisobem, o0 némz prozatim jenom snime.

Kalina Raskin and her children visit global leading research
centers and learn about how current science is inspired by won-
ders of nature in terms of adhesion.

We learn continually throughout our lives. This is even more true
about humankind as a whole. Nature is an infinite source of various
mechanisms which could help us simplify our existence in the en-
vironment. That is if we are able to replicate them and use them to
reduce the negative impact of civilization on our planet. Research of
adhesion of gecko paws or the water resistance of water lily leaves
can create the firstimpulse to transform mundane activities as well
as extensive industrial processes, and shape the future of mankind
in a way we only dare to dream of for now.
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Co spojuje Alberta Einsteina, Roberta Oppenheimera, Kurta
Godela ¢i Johna von Neumanna? Revoluéni teorie téchto nejvy-
znamnéjsich védcu 20. stoleti se dost mozna zrodily na jednom
a tom samém misté.

V dokumentu se podivame do Institutu pokrogilych studii v Prin-
cetonu, ktery od roku 1930 funguije jako shromazdisté nejvétsich
mysliteli svéta. Za tu dobu odchoval pies dvacet laureatti Nobelovy
ceny. Jeho hlavnim cilem je posouvat hranice lidského poznani.
Institut podporuje nadéjné védce z celého svéta, ktefi usiluji o zlo-
movy objev v riznych oblastech védy. Vizualné atraktivni snimek
nam formou rozhovoru s péti Uspésnymi védci priblizuje nejen je-
jich préci, ale také soukromy Zivot.

What did Albert Einstein, Robert Oppenheimer, Kurt Gédel and
John von Neumann have in common¢? Revolutionary theories of
the 20th century’s most important scientists may have been born
at the same location.

The documentary depicts the Institute for Advanced Study in
Princeton, a gathering place of the world’s biggest thinkers since
1930. Since then it has bred over twenty Nobel Prize laureates. Its
main objective is to further the edge of human knowledge. The in-
stitute backs promising scientists from across the world who strive
for breakthrough discoveries in various fields. In this stunning film,
interviews with five accomplished scientists show not only their
work, but also their private lives.
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Obraz lidského pokoleni, jeho snah a strachd, Gispéchti i prohies-
ka. Zvuk hlast, odbornikt a pozorovatele. Spolu tvoii produktivni
kontrapunkt o stavu byti, do kterého ¢lovéka dovedla modernita
a technologicky progres.

Skoro ¢lovék kombinuje mluvici hlavy védcu s asociativni montazi
doprovazenou hlasem Stephena Frye. V necelych padesati minu-
tach objima mnoho témat, nesnazi se ale o tézko dosazitelnou
komplexnost. Dava podnéty k zamysleni o kli¢ovych problémech
soucasného svéta. Mizeme jej vnimat jako varovani. Blize ma ale
k melancholickému zamysleni nad podstatou lidské existence. Skr-
ze myty, kulturni aluze a trefné hudebni podkresy tvofi svédectvi
o ¢lovéku a jeho potencialu — tvofivém i ni¢ivém.

The image of humankind, its efforts and fears, successes and
transgressions. The sound of voices, experts, and observers.
Together they create a productive counterpart to the state of
existence, in which mankind is led by modernity, progress, and
technology.

Almost Human combines talking heads of scientists with an as-
sociative montage accompanied by Stephen Frye’s voice. The film
touches on many themes but does not strive for unachievable com-
plexity. It provides thought stimuli about key issues of the current
world. It can be perceived as a warning, but it is more of a melan-
cholic reflection about the nature of human existence. Through
myth, cultural allusions, and poignant musical background, it cre-
ates a testimony about humans and their potential, be it creative
or destructive.
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Noam, Ofri, Romy a Liron jsou zdanlivé typiéti teenagefi. Cho-
di do skoly, sni o budoucnosti, ¢ekaji na povolavaci rozkaz do
izraelské armady. Jako transdéti se ale musi vyrovnat i s pied-
sudky okoli.

Izraelsky observaéni dokument Transdécka natacela Hilla Medalia
po dobu ¢tyr let. Sledovala jak &tyfi trans protagonisty, ktefi si prosli
ruznymi fazemi tranzice, tak jejich nejblizsi okoli. VSechny aktéry
a aktérky spojoval nejen jejich vék, ale také vnitini konflikt mezi
genderovou identitou, virou a nabozenstvim. Dokument vzacné
propojuje rovinu hormonalni terapie a operativnich zakroku s linii
vénovanou détskym tvaham o budoucnosti pIné spinénych snt
a izraelskym byrokratickym systémem.

Noam, Ofri, Romy, and Liron seem to be normal teenagers. They
go to school, dream about the future, and wait for call-up papers
to the Israeli army. However, as trans children, they have to face
the prejudices of the people around them.

Hilla Medalia filmed Israeli observational documentary Transkids
over four years. She followed four trans protagonists who under-
went various stages of transition as well as people around them.
The participants were not connected only by their age, but also by
the inner conflict between gender identity, faith, and religion. The
documentary connects the hormonal therapy and surgical interven-
tions with the children’s reflections of a future full of fulfilled dreams
and the Israeli bureaucratic system.
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Ryan Reynolds nas ve vzrusujicim dokumentu zavede do tisice
let nezménéného destného pralesa, kde Zije vzacny baribal bily,
medvédi duch.

Vsudypritomna zelen, Ficky pIné lososu a bila medvédice, ktera
vypada, Ze zabloudila — takovy pohled nabizi Velky medvédi prales.
Ve srovnani s jinymi pralesy nevelka, le¢ druhové bohata oblast,
jsou bedlivé pozorovana mistnim lidskym obyvatelstvem. Domov
medvédiho ducha a vSech, ktefi ho s nim sdili, je peclivé opatrovan
potomky domorodych kmen, ktefi se snazi zachovat toto pobrezni
kralovstviipro dalSi generace. V sou¢asném nestalém svété to neni
jednoduché, medvédi duch ale preziva a s nim i nadéje.

In this exciting documentary, Ryan Reynolds guides us to a thou-
sand-year-old rainforest, the dwelling of the rare white baribal
bear, or as some call it, the bear ghost.

An evergreen forest, rivers filled with salmon, and a white bear that
seems to have lost its way—such scenes can be found in the great
bear rainforest. It is not as large as other rainforests but is a spe-
cies-rich area and stage to many animal dramas from which mainly
bears are closely studied by the local human community. The home
of the bear ghost and all of those who live there, too, is dutifully
taken care of by the indigenous descendants who try to preserve
this seaside kingdom for future generations. This is not easy to do
in today’s unstable environment, but the bear ghost lives on, and
along with it, hope.
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Dokument piedstavuje divakiim pomérné novou oblast na poli
astrofyziky - studium shlukt kup galaxii, tzv. nadkup galaxii.
Vizualné podmanivé animace vesmirnych objektl doprovazi
meditativni hlas vypravéce, ktery propojuje faktické informace
s vyznanimi uzasu.

Kromé pohledu do historie zkoumani vesmiru snimek zarover sro-
zumitelné predklada obsah sou¢asného astrofyzikalniho vyzkumu.
Skupina odbornikd z celého svéta sbird pomoci komplikovanych
teleskopt data k vyzkumu nadkup galaxii. Snimek inovuje pro tento
zanr bézny frontalni vyklad faktl a divak se stava ucastnikem dis-
kuzi mezi experty. Samotny proces badani je pointou dokumentu,
pficemz vysledky vyzkumu maji potencial rozsifit nase chapani
zatim neprozkoumanych oblasti vesmiru.

The documentary presents a relatively new field of astrophys-
ics—the study of galactic superclusters. Stunning animations
of cosmic objects are accompanied by the narrator’s meditative
voice, combining facts with astonishment.

The film looks into the past of the universe’s exploration as well as
comprehensively depicts ongoing astrophysical research. An in-
ternational group of experts collect data using complex telescopes
in order to explore galactic superclusters. The film innovates the
genre’s habit of fact-stating by engaging the viewer in the experts’
discussion. Research itself is the point of the documentary, as the
findings have the potential to further our understanding of the un-
explored parts of the universe.
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Odysea pevného disku, symbolu technologického pokroku v ar-
chivovani dat, nasnimana vysostné klasickou technikou analo-
gové 16mm filmové kamery.

Experimentalni dokument skotského umélce Mylese Paintera je
soucasti multidisciplinarniho projektu zabyvajiciho se problema-
tikou dlouhodobého skladovani dat, digitalnich archivid a techno-
logii v dobé ,po ¢lovéku®. Existencialni putovani pevného disku
rozmanitou britskou krajinou doprovazi vlastni rozhovory reziséra
s biotechnology, informaénimi védci, vyvojari, filozofy i viastni part-
nerkou. Film se doplriuje se stejnojmennou interaktivni webovou
strankou, ktera ho roz$ifuje a kontextualizuje skrze obsahly archiv
rozhovord, odkazl a novych vyzkum.

The odyssey of a hard disk, the symbol of technological progress
in data archiving, is captured exclusively on a traditional 16mm
analog camera.

The experimental documentary by the Scottish artist Myles Painter
is part of the multidisciplinary project focused on issues with long-
term data storage, digital archives, and technology in the post-hu-
man era. An existential journey of the hard disk through the diverse
English countryside is accompanied by the director’s interviews
with biotechnologists, data scientists, developers, philosophers,
and even his own partner. The film is completed by a website with
the same name that provides further materials and gives it context
through a vast archive of interviews, links, and new research.
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V hustych pralesech v samotném srdci ostrova Bioko se podle
legendy skryva pestré kralovstvi malo probadanych Zivoc¢isnych
druhl. Tam, kde se misi zemské Zivly, jim vladne tajemny primat
dril €ernolici.

Impozantni zabéry biologicky rozmanitého ekosystému nabizi
pohled do panenské prirody rozsahlého ostrova u pobrezi stfedni
Afriky. Jako jedno z mala nedotéenych mist v Atlantském oceanu
je Bioko fascinujicim prostredim unikatnich situaci a vyzev, kterym
jeho obyvatelé ¢eli, aby prezili, i bezprostiedni ukazkou zakladnich
Zivotnich navykd tamni fauny. Film se zaméruje na tlupu drilt, my-
tickych ptivodnich vladct tohoto izolovaného systému, a sleduje jeji
pocinani béhem vychovy nového mladéte.

According to legend, in the dense forests in the heart of Bioko is-
land there is a colorful kingdom of quite unknown animal species.
In the place where the Earth’s elements meet, they are reigned by
a mysterious primate, drill.

Outstanding shots of a biodiverse ecosystem offer an insight into
the unspoiled nature of a large island off the coast of Central Africa.
Being one of the few untouched places in the Atlantic Ocean, Bioko
is a fascinating environment, where its inhabitants face unique
situations and challenges, and where the basic life habits of local
animals can be observed. The film focuses on a group of drills,
mythical indigenous kings of this isolated system, and follows their
upbringing of a young monkey.
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Americ¢ané sice neziskali prvenstvi v letu do vesmiru, ale zato
se snazili predhonit Sovétsky svaz v zavodech o Mésic. Robert
Stone mapuje jejich pokusy od prvnich teoretickych myslenek
az po Apollo 11.

Tridilna dokumentarni série Roberta Stonea Hon na Mésic ma-
puje a komentuje americké snahy pfistat na Mésici. Na rozdil od
jinych podobnych dokument(i se ovéem neboji vesmirny program
nahlizet kriticky a poukazovat i na stinné stranky pripravy letli na
Mésic. V prvni epizodé se napriklad dozvidame, ze uspéchy NASA
pomahali budovat nacisticti védci a Ze kennedyovska snaha pre-
zentovat vesmirnou agenturu jako liberaIni organizaci se rozhodné
nesetkala s podporou americkych jizanskych politiku.

Maybe the Americans were not first to space but they raced to beat
the Soviet Union to the Moon. Robert Stone maps their attempts
from the very first theoretical ideas up to Apollo 11.

This documentary series by Robert Stone called Chasing the Moon
has three episodes and maps out and comments the American
attempts to land on the Moon. In contrast to other similar docu-
mentaries, it looks at the space program critically and points out
the darker sides of the preparations for the journey to the Moon.
The first episode highlights the fact that NASA's success were the
results from help of Nazi scientists, and that Kennedy’s efforts to
present the space agency as a liberal organization lacked support
from politicians in the US South.
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Zoo - divadlo inscenujici zdani pfirody, které ji pfitom vytrhava
z jejiho pfirozeného prostiedi2 Nebo instituce slouzici k lepsimu
porozumeéni zvifeci Fisi a jejimu propojeni s lidskou spoleénosti2
Debut Albina Bibloma hleda odpovédi na tyto otazky ve filmu, ktery
zohledriuje nazory zastupcl obou nastinénych perspektiv. Sni-
mek v propracovanych kamerovych kompozicich predstavuje vyvoj
lidské snahy porozumét (&i komodifikovat?) svét zvifat prostfed-
nictvim jejich vystavovani zraku vefejnosti. At uz skrze dioramata
nebo posléze v zoo, ¢lovék se snazi vytvaret umélé systémy tam,
kde nejsou vitané. A ¢asto zapomina na dlllezitou otazku: ,Je slon
umistény mimo své pfirozené prostiedi stale tim stejnym slonem?2“

Zoo - a theatre play acting as nature while tearing it out of its true
environment? Or an institution helping us understand the animal
kingdom and its connection to our society?

Albin Biblom’s debut seeks answers for these questions, consider-
ing the opinions of both sides of the issue. In its complex camera
compositions, the film showcases the evolution of the human effort
to understand (or commodify2) animals by displaying them for the
public. Be it through dioramas or in zoos, people strive to create
artificial systems where they are not welcome. And they continue
forgetting the important question: “Is an elephant placed outside
its natural habitat still the same elephant?”
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Osvétlena nocni obloha je krasna, ale stoji nam za to2 Kratky
dokument Anny Fokker z FAMU International vam ukaze, Zze své-
telné znecisténi je problém, ktery se snazime ignorovat.

Velké mnozstvi pouli¢niho osvétleni, hlavné modrého svétla, které
je jeho soucasti, Skodi nejen zivotnimu prostredi, ale také ohrozuje
zdravi lidi, ktefi Ziji ve mésté — tedy vyrazné vétsiny nasi populace.
Hynek Medfricky, svételny technik a aktivista, vénujici se svétel-
nému znecisténi, vam vysvétli konflikt mezi astronauty, ktefi jsou
zahlceni méstskym osvétlenim a dnesni spole¢nosti, ktera neni
pfipravena vratit se do no¢ni tmy. Po zhlédnuti tohoto dokumentu
si rozmyslite, pii jaké Zarovce budete po vecerech ¢ist knihy.

llluminated skylines at night are beautiful, but is it worth it¢ In
a short documentary by Anna Fokker from FAMU International,
discover that light pollution is a problem with light that we do not
want to see.

Large amounts of streetlights and mainly blue light included in their
spectrum do not only harm the environment but also endanger the
personal health of people living in cities—which is now a vast major-
ity of our population. Hynek Medricky, lightning technician and light
pollution activist, explains the conflict between astronomers, who
are overwhelmed by cities’ shine, and today’s society unwilling to
return to darkness at night. Should you reconsider which lightbulb
you use for reading your goodnight book?
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Dokument Dvoji tvdr spartakiad predstavuje pomoci mnozstvi
archivnich materiald, doplnénych o aktualni vyklad, roli spartakiad
v komunistickém rezimu i v Zivoté téch, ktefi se jich uc¢astnili.
Strahovsky stadion hostil pravidelna hromadna télocvi¢na pred-
staveni, jez méla demonstrovat jednotu naroda a podfizeni jednot-
livce kolektivu. Paradoxné pfi tom vychazela z tradice potlacenych
Vsesokolskych sletd. Spartakiady rezim vyuzival ke ztélesnéni a
komunikovani své ideologie a pland, s proménou kontextu se vak
meénila i jejich podoba a role. Dobové reportaze zachycuji rozsahlé
pfipravy, nacvic¢ovani, samotny prabéh téchto vystoupenii to, jak
spartakiadni dny lidé prozivali.

The documentary Socialism in Motion: Czechoslovak Spar-
takiads 1955-1990 presents the role of the Spartakiads in the
communist regime and in the lives of those who participated in
it, using a number of archive materials, supplemented with their
current interpretations.

Strahov stadium regularly hosted mass gym performances to
demonstrate the unity of the nation and the individual’s subordi-
nation to the collective. Ironically, it was based on the tradition of
suppressed Sokol meetings. The Spartakiads were used by the
Communist regime to embody and communicate its ideology and
plans. However, within the changing context, the form and role of
the Games were changing. Reports of that time cover extensive
preparations, rehearsals, the actual course of these performances
and the way people spent the days of the Spartakiads.
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Uprostied pralesa v Papui Nové Guineji stoji vysoky jefab. Umis-
tit tak obrovsky stroj do centra divociny, ke které nevede ani
poradna pfijezdova cesta, neni jednoduché, ale védecky pfislib,
ktery jefab nese, stoji za v§echna pfrikofri.

O neobvyklou stavbu se zaslouzil €esky biolog prof. Vojtéch Novotny
plsobici ve vyzkumném centru Binatang v provincii Madang.  kdyz
jefdb mozna kazi tradi¢ni panorama tropického lesa, védci diky
nému dosahnou pfi vyzkumu dal a vys$ a tato vyhoda vede nejen k
vice objeviim, ale i k efektivnéjsi ochrané pralesa. Takovy zasah ma
v$ak dopad i na mistni komunitu. Jak tedy probiha vzajemna sym-
bidza mezi ¢eskymi védci, domorodci a jejich novym sousedem?

In the middle of a jungle in Papua New Guinea stands a tall crane.
To place such a massive machine in the center of the wilderness
lacking a proper road is not easy but the scientific promise of the
crane makes it worth the trouble.

The unusual construction exists thanks to Czech biologist prof.
Vojtéch Novotny, who works in the research center Binatang in
Madang province. The crane might disturb the panorama, but with
it the scientists can reach further and higher. This advantage brings
more discoveries and contributes to a more effective protection of
the rainforest. However, such an intrusion also affects the locals.
So how does the symbiosis between the scientists, the natives, and
their new neighbor work?2
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Barrandov, Barrandovské skaly, Barrandien... Znama mista na
Eeském uzemi, ktera nesou jméno pro francouzském inzenyrovi
Joachimu Barrandovi, ktery svym rozsahlym dilem o Zivocisich
Eeskych prvohornich mofi prispél eské paleontologii.
Barrande pfichazi do Prahy ve 30. letech 19. stoleti za projektem
stavby konésprezné drahy udolim Berounky. Nicméné pravé tamni
objevy v horninach navzdy zméni jeho Zivot. Po sobé ndm zanecha
mnoho spist, nakresu a pfedevsim vyjimecnou sbirku zkamenélin.
Dnes$ni technologie ndm ovSem umoziiuji jeho objevy analyzovat
detailnéji, a jeho poznatky tak byly v mnohém piehodnoceny. Pres-
to je Barranduv védecky vyznam nepopiratelny a paleontologové
se k jeho odkazu vraci jesté dnes.

Barrandov, Barrande rocks, Barrandien—Famous Czech loca-
tions which carry the name of the French engineer Joachim Bar-
rande who contributed to the field of Czech paleontology with
broad research of Czech paleozoic animals.

Barrande came to Prague in the 1830s to work on the project of a
horse-drawn railway leading through the Berounka valley. Howev-
er, it is there where he made life-changing discoveries. He leaves
us many writings, drawings and most of all, an exceptional fossil
collection. Today’s technologies allow us to analyze his findings in
more detail, and his conclusions can thus be reevaluated under new
light. Nevertheless, his research is indisputable and paleontologists
still refer to it today.
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Na mezery ve vyuce déjepisu poukazuji jak zmatené vyrazy mla-
dych lidi dotazanych na vyznamné udalosti v anketach, tak i
zaci samotni. Kde lezi problém ¢eského skolstvi, kdyz dojde na
déjiny?

Po velké odezvé na video, v némz se ptal stiedoskolaku na jejich
dojmy z vyuky modernich déjin, se youtuber Kovy vydava na na-
vstévu rliznych c¢eskych mést a tamnich stiednich skol, aby zjistil,
v ¢em spatfuji problém samotni studenti a jaké mozné zplisoby
vyucovani existuji. Setkava se rovnéz s odborniky na skolstvi, aby
se spole¢né dobrali toho, kde problém vznika. Nesou odpovédnost
konkrétni ucitelé, $kolstvi nebo i zaci samotni?

Confused looks of young people in public inquiries demonstrate
gaps in the knowledge of history. Students themselves point these
gaps out. What is the problem of the Czech education system
when it comes to history?

After making a video during which he asked secondary school
students about their opinion on the teaching of modern history,
Youtuber Kovy visits several Czech towns and secondary schools
to find out what students consider to be the problem, and what
methods exist for teaching history. He also meets educational ex-
perts and discusses with them the source of the problem. Who is to
blame—teachers, the education system, or students themselves?
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Klimatické zmény se vyrazné podepisuji na kondici celych
ekosystému. Stiedoevropské lesy nejsou v zadném piipadé
vyjimkou. Reseni jejich zachrany hleda mezinarodni projekt
SUSTREE.

SUSTREE (neboli sustainable tree) tvofi skupina védct z Ceska,
Slovenska, Polska, Madarska, Némecka a Rakouska. Ti v ramci
spoluprace sdili své zkusenosti se zachranou lesnich porostt v
regionu. Stredoevropské stromy netrapi jen kirovcova kalamita,
vyraznou komplikaci je také ¢im dal vyprahlejsi ptda ¢i specifické
houby, které lesnikiim plsobi potize s udrzovanim lesa. SUSTREE
si tak klade za cil pomoci odbornikiim z oboru najit co nejkvalitnéjsi
sadebni material a obnovit — nehledé na hranice —krasu a silu lest
v srdci Evropy.

Climate change strongly affects the condition of ecosystems. Cen-
tral European forests are no exception. The international project
SUSTREE tries to save them.

SUSTREE (or sustainable tree) consists of scientists from Czechia,
Slovakia, Poland, Hungary, Germany, and Austria. They cooperate
and share their experience related to saving forests in the region.
Central European trees are not only affected by the so-called bark
beetle crisis. Problems are also caused by parched soil and specific
mushrooms that make it challenging for the foresters to sustain
the forest. SUSTREE aims to help experts find the best building
material as well as restore—despite the borders—the beauty and
strength of forests in the heart of Europe.
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V tomto dokumentu z poiadu Nedej se! se podivame do velkocho-
vu. Hospodarska zvifata jsou hlavnim zajmem védct z Vyzkum-
ného ustavu zivocisné vyroby, ktefi se zabyvaji jejich chovanim
a prozivanim emoci.

Bolest, strach, radost, ocekavani, prekvapeni ¢i spokojenost - to
jsou zakladni emoce, které podle vyzkumu prozivaji véechny druhy
savcu velmi podobné. Co zvirata od zivota ve velkochovu o¢ekavaiji¢
A je viibec mozné, aby u hospodaiskych zvifat doslo k naplnéni
vech jsou frustrovana predevsim nudou. A ackoliv si eticky aspekt
problému velkochov(i zaéind uvédomovat stale vice lidi, z(istavaji
spiSe v mensing.

This episode from the documentary series Don’t Give Up! shows
the life inside factory farms. Farm animals are the main interest to
scientists from the Institute of Animal Science, who study animal
behavior and emotions.

Pain, fear, joy, anticipation, surprise, and satisfaction—these are
the basic emotions that all mammal species perceive more or less
in the same way according to research. What do animals expect
from a life at a factory farm? Is it possible for animals there to have
their basic needs met2 It has been proven that animals living in
factory farms are frustrated and bored. And even though more and
more people are beginning to understand the unethical nature of
factory farms, they remain a minority.
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Zatimco v Asii, Africe ¢i Latinské Americe je hmyz soucasti
bé&zného jidelni¢ku, v Ceské republice je hmyz na talifi zatim
jen exotickou delikatesou podavanou ojedinéle. Co kdyz je ale
nasi budoucnosti?

Je pravdépodobné, Zze do patnacti let se bude i Evropa potykat s
nedostatkem potravin. S ocekavanym nardstem populace bude
tfeba zvysit produkci potravin az o 60 procent. Zdrojli véak bude
¢im dal tim méné. Vhodnou alternativou se proto jevi pravé hmyz.
Nutriéni hodnoty, ale predev§im nenaro¢nost chovu z né&j délaji
idedlni pokrm budoucnosti. Je libo cvréky, moucéné cervy, Svaby
&i saran&ata? Tento kratky dokument z produkce Ceské televize
piedstavuje véechny vyhody fenoménu hmyzoZroutstvi.

While in Asia, Africa, and Latin America, insects are a regular
part of the diet. In the Czech Republic, they are eaten sporad-
ically and considered to be an exotic delicacy. But what if it is
part of our future?

It is likely that within 15 years there will be a food shortage in Eu-
rope. With the expected population growth, there will be the need
to increase the production of food by up to 60%. However, resources
will have been depleted. Insects make a suitable alternative. High
nutritional values as well as easy farming make them an ideal food
for the future. Would you like to savour crickets, mealworms, cock-
roaches, and locusts2 This short documentary made by Ceskd tel-
evize (Czech Television) introduces all the benefits of eating insects.
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Slovo, obraz a videozaznam, to jsou tfi slozky experimentalniho
filmu Martina Janouska, ktery ze svych divaku udéla participanty
vyzkumu okamzitych emoénich reakci. Pokud vam to, co vidite,
neni pfijemné, zaviete oci. Ale nepiepinejte.

Sledovanim filmu se automaticky zuc¢astnite vyvoje moderni te-
rapeutické aplikace. Tento program se zdokonaluje ruku v ruce s
pokrokem informacnich technologii, snadno dostupnych nahrava-
cich zafizeni a sofistikovanych algoritmu na internetu. O své zdravi
a osobni Udaje se nemusite obavat, vSe bylo peclivé pripraveno a
ziskané informace budou pouzity nanejvys svédomité - s laskou k
piirodé, zviratim a hlavné k vam, lidem. Cely vyzkumny tym vam
ze srdce dékuje.

A word, an image, and a video recording, these are the three parts
of the experimental film by Martin Janousek. It transports its view-
ers into the participants of research on immediate emotional re-
actions. If you are not comfortable with what you see, close your
eyes, but do not switch the channel.

By watching the film, you automatically participate in the develop-
ment of our therapeutic application. The program develops with
more and more powerful information technology, easily accessi-
ble recording devices, and sophisticated algorithms from today’s
internet. No need to worry about your data as it is used in the most
thoughtful way—uwith love to nature, animals, and especially you,
humans. Our entire development team is very grateful for your
participation.
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Nahlédnéte skrze nejvétsi cesky dalekohled pod pokli¢ku pfibéhu
jednoho z nejvyraznéjsich ¢eskych astronomu, Lubose Perka, ve
filmovém projektu studentt Slezské univerzity v Opavé.

Dvoumetrovy Perkiv dalekohled v Ondiejové nese jméno po muzi,
ktery se pred vice nez padesati lety zaslouzil o jeho instalaci na
nasem tzemi. Dnes jiz stolety emeritni vedouci Uradu OSN pro
vesmirné zalezitosti jako jeden z prvnich upozornil na problemati-
ku vesmirného smeti a jako studenti u néj své badatelské zacatky
proziliznami ¢esti astronomové Lubo$ Kohoutek nebo Jifi Grygar.
V portrétu ¢lovéka a jeho stroje se zmiruje nejen jejich provazana
historie, ale i sou¢asnost a budoucnost ¢eské astronomie.

Peep through the largest Czech telescope into the story of one
of our most distinct astronomers, Lubo$ Perek, in a movie made
by students of Silesian University in Opava.

The two-meter long Perek’s telescope in Ondrejov is named after a
man who, more than 50 years ago, was instrumental to its instal-
lation in the Czech Republic. The one-hundred-year old director
emeritus of the United Nations Office for Outer Space Affairs was
one of the first to refer to the problems of space debris, and Czech
astronomers Lubos Kohoutek and Jifi Grygar worked with him in
the beginning of their research careers. The portrait of the man and
his machine mentions not only their interconnected history, but also
the present and future of Czech astronomy.
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V roce 2019 jsme oslavili 150 let od vzniku periodické tabulky,

torsky film Mateje Poka odhaluje spole¢né s jadernym fyzikem
Martinem Venhartem jeji historii i uskali.

Mendélejeviv objev periodického zakona dokazal predpoveédét
vlastnosti prvkd, které lidstvo v jeho dobé jesté neznalo. Doba
ovSem pokrocila a tabulka se rozrostla tak, Ze s pfichodem nejno-
véjSich kandidatl vzrusta nejistota, zda do ni dokazou zapadnout
stejné jako ostatni. Pripomerite si zasadni momenty v historii nejen
periodické tabulky, ale celého lidstva, od prvni zminky atomu az k
jadernym zbranim. Nechte si vypravét pfibéh pismen, ktera tvori
nas svét.

In 2019, we celebrated 150 years since the creation of one of the
biggest scientific breakthroughs, the periodic table. With the help
of nuclear scientist Martin Venhart, Matej Pok’s film uncovers its
history and pitfalls.

Mendeleev’s discovery of the periodic law allowed the prediction
of yet-unknown elements. However, times have progressed and
the table has grown so much that concern arises whether newly
discovered elements will fit in. Let us remind ourselves of the es-
sential moments in history of not only the periodic table, but also of
humanity, from the first mention of the atom to nuclear weapons.
Hear the story of the letters that make up our world.
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Lidské zasahy proménily pfirodu k nepoznani. Drobny ptak rybak
kazdé léto migruje z jihu na jihomoravskou prehradu Nové Mlyny,
kde se potyka s fadou nastrah.

V lyricky ladéném filmu Krystofa Zvolanka natoéeném na 16mm
kameru pani v holinkach buduji pise¢né ostrovy a snazi se pro ry-
baka obecného vytvorit vhodné Zivotni podminky. Naroky ¢lovéka
na vodu a zvySujici se sucho, zapfi¢inéné globalni zménou klimatu,
totiz vedly k ndzorovému stietu ohledné vysky vodni hladiny. Vodo-
hospodafi a ochranci pfirody se snazi najit kompromis pro zménu
vysky hladiny tak, aby byla vyhodna pro lidi i pro biodiverzitu. Tato
drobna dramata v Zivoté ptaka rybaka jsou ale v $ir§im hledisku
bojem o budouci podobu nasi pfirody.

The human hand has changed nature beyond recognition. The
small common tern migrates each summer from the South to the
South-Moravian dam Nové Mlyny, where it encounters countless
traps.

In a lyrical movie by Krystof Zvoldnek filmed on a 16mm camera,
men wearing gumboots build sand islands and try to create the
convenient living conditions for the common tern. Human demands
on water and extended drought, caused by global climate change,
has led to a conflict of opinions regarding the height of the water
surface. Water managers and environmentalists look for a compro-
mise for the change of the height of the water surface so that it is
suitable for both humans and the biodiversity. These small dramas
in the life of the common tern are, in a broader point of view, the
fight for the future image of nature.
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»Kde je moment, kdy se zvuk stava hudbou2“ Burzoazie 19. sto-
leti takovou otazku v koncertnich sinich moc nefesila. Pfichod
elektronické a experimentalni hudby ale zménil mnohé. Da se
hudba skuteéné tvorit s ¢imkoliv, co nam pfijde pod ruku?
Sebereflexivni film Johany OZvold sdm nema k experimentu daleko.
Bere divaky na exkurzi po abstraktnich prostorach nahravacich
studii bez ustavujicich zabért mist, kterymi kamera proplouva.
Zvuky a hlasy se linou ze zdroji umisténych mimo obraz, klasické
stfihy ¢asto nahrazuje vnitrozabérova montaz obrazovek ve stylu
Godardova Numéro deux. Vysledkem je formalné vtahujici esej o
vztahu mezi umélcem, spole¢nosti a nastrojem, kterym se stava
zvuk samotny.

“When does sound become music2” The 19th century bourgeoisie
did not dwell on this in its concert halls. But the emergence of
electronic and experimental music has changed this notion con-
siderably. Can music really be made with anything?

Johana Ozvold’s self reflexive film does not stray far from an exper-
iment. It takes the viewers around the abstract spaces of recording
studios without establishing shots of location through which the
camera floats. Sounds and voices come from off-screen sources
while conventional cuts are often replaced by in-shot montages of
screens similar to Godard’s Numero deux. The result is a formally
enticing essay about a bond between an artist and a tool, which
the sound itself becomes.
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Identity virtualniho svéta jsou od téch realnych ¢asto zcela od-
lisné. Malokdo by si na druhé strané chatovaciho okna predstavil
dychtivé sexualni predatory. Stejné tak by oni necekali, Ze natrefi
na divku s filmovym §tabem v zadech.

Filmovy experiment reZisérského dua Chalupova/Klusak prena-
$i divaky pred webkamery v divéich pokojich. Nuti je nahlizet na
stovky laénych muzu, ktefi po navazani kontaktu s fiktivnimi détmi
stupriuji svuj tlak, ktery spéje k psychickému nasili a naslednému
vydirani. Kontroverzni snimek vznikl na popud osvétové kampa-
né s cilem priblizit sou¢asné virtuaini prostredi Siroké verejnosti
ve snaze predejit dal§imu rozpuku virtualnich zvrhlosti s ni¢ivym
presahem do détské reality.

Virtual identities are completely different to reality. You would
hardly imagine meeting desirous sexual predators in a chat box.
Similarly, they would hardly imagine meeting a girl with a film
crew behind her back.

The experimental film by director duo Chalupovd/Klusdk brings the
audience in front of web cameras in girls’rooms. The girls are forced
to look at hundreds of hungry men who, after meeting women pre-
tending to be children, become increasingly oppressive, begin their
psychological torture, and move to blackmail. The controversial
film was made as an educational campaign to bring the “real” vir-
tual environment closer to the general public’s attention to prevent
predators from becoming virtually involved with children’s reality.
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Portrét je kus Zivota zmrazeny v ¢ase a prostoru, kterému se po-
darilo prekrocit hranice lidské existence, vymezené narozenim a
smrti v trojdimenzionalnim svété. Je ¢asovou schrankou ucho-
vavajici ¢ast minulosti, kterd nema byt zapomenuta. Zmrazenim
Zivota tak dokazeme prredavat dllezita sdélenii poté, co naposledy
vydechneme. V portrétni sérii kratkych filmi objevte dobrosrdecna
poselstvi, ktera by jinak propadla slovesnosti, filozofické rozjimani
nad hranicemi vé&nosti v digitalnim svété i moznosti filmového
znovuzrozeni z hvézdného prachu.

Portrait is a piece of life frozen in time and space that manages to
go beyond the borders of human existence, defined by birth and
death in a three-dimensional world. It is a time case that keeps a
partof history that is not to be forgotten. By freezing life, we are able
to pass onimportant messages even after taking our last breath. In
the Portrait series of short movies, you can find warm-hearted mes-
sages that would have otherwise become lost stories, philosophical
meditation over the borders of infinity in the digital world as well as
the opportunities of film rebirth from stardust.

Vzacné plemeno, A Rare Breed

Thomas José Field, Australie, Australia, 11 min.

Bill O’Dea: Houbomil, Bill O’'Dea: Fungophilic

Al Butler, Irsko, Ireland, 2019, 5 min.

Cesta pana Stardusta, Stardust Odyssey

Tibo Pinsard, Francie, France, 2019, 2 min.

Sasa, The Sasha

Maria Molina Peird, Nizozemsko, The Netherlands, 2019, 20 min.
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Blok kratkych filmu Véddtorem z povoldni mapuje riznorodou
podstatu védeckého badani skrze osudy lidi, ktefi védé svuj Zivot
zasvétili s védomym umyslem ¢i pouhou nahodou. Vybrané filmy
nastinuji praci vyzkumnika v digitalnim véku, kde se zda, ze hranice
moznosti prestavaji existovat a jakakoliv fantazie se mlze brzy stat
skute¢nosti. Ukazuji pavab kazdodenni rutinni prace v terénu i
laboratofi i esteticky rozmér vyslednych experimentl a dokazuji,
Ze véda a priroda tvofi ta nejvétsi umélecka dila. A nakonec davaji
prostor nad$eni, spojenym s podilenim se na vécech, které posou-
vaji lidstvo kupiedu.

The block of short movies Boffin as a Profession maps the miscel-
laneous essence of scientific research through the fates of people
who have dedicated their lives to science on purpose or by chance.
The selected movies outline the work of the researcher in the digital
age, when it seems that the borders of opportunities cease to exist
and fantasy may soon become reality. They show the beauty of dai-
ly-routine work in the terrain and lab as well as the aesthetic dimen-
sion of final experiments and prove that science and nature create
the greatest artistic works. Finally, they allow for the enthusiasm
connected with participating in things that move humanity forward.

Lep$olidi, Better Humans

Moth Studio, Spojené kralovstvi, United Kingdom, 2018, 3 min.
Guassa, Guassa

Nick Wolfenbarger, USA, 2019, 16 min.

Védecka odysea, Science Odyssey

Morten Vilhelm, Michael Larsen, Naomi Dayan, Dansko, Denmark,
2019, 11 min.

Nejvhodnéjsi misto, The Most Ideal Place

David Regos, Spanélsko, Spain, 2019, 10 min.



PIXELY NADEJE lll: HRANICE SYMBIOZY
PIXELS OF HOPE IlI: THE LIMITS OF SYMBIOSIS

84

Svét je slozité provazany organismus, kde k sob& maji nékteré sku-
te¢nosti mnohem blize, nez se na prvni pohled maze zdat. Synte-
tick& hudba, zavisla na uméle generovanych zvucich, si mize najit
cestu k pfirodé ne¢ekanymi zplsoby, aniz by jedna nebo druha
ztracely na své podstaté. Clovék, jakkoliv zbaveny instinktt a bra-
nici se vlastni pudovosti, se neustale podoba i t¢ém nejprimitivnéj-
§im organismdm na Zemi. Véda muze byt prostfedkem k poezii
a poezie prostiedkem k védé. Veskera podobnost a kazdy vztah
maji véak i své limity, které symbiézu jednoho s druhym mohou
posilit ¢i narusit.

The world is a complex interconnected organism where some re-
alities are closer to one another more than it might seem at first.
Synthetic music dependent on artificially generated noises may find
its way into nature in various ways, without one or the other losing
their substance. A human, however rid of instincts and resisting
their natural desires, constantly resembles the most primitive or-
ganisms on Earth. Science may be a means of poetry and poetry
may be a means of science. All resemblance and relationships have
their borders, which may strengthen or disturb the symbiosis of
one and the other.

O¢i plné hvézd, Eyes Full of Stars

kolektivni film, collective film, Francie, France, 2018, 4 min.
Vse, ¢im jsme, All We Are

Marleine van der Werf, Julia Van Etten, USA, 2019, 3 min.
Polyfonatura: Hudba pfirody, Polyfonatura

Jon Vatne, Norsko, Norway, 2019, 20 min.

Souvislosti, Reconnection

Dimitri Kourtchine, Francie, France, 2019, 6 min.
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Vazeni pfiznivci filmové tvorby s ekologickou tématikou,

letosni popularng-védecky filmovy festival Ceské zemadélské
univerzity v Praze se konda poprvé ve spolupraci s Academia Film
Olomouc Univerzity Palackého v Olomouci. TéSi nas, ze diky spo-
jeni dvou univerzit a jejich festivalt Vam tak mizeme poskytnout
pristup k vét§imu mnozstvi filma a projekt(. V ramci festivalu na-
vic nebude chybét ani bonusovy material - videa s védci, ktefi se
vyjadiuji k tématu filmu nebo prezentuji vyzkum z oblasti, jiz se
film zabyva. Také tyto bonusové prispévky snad, stejné jako filmy,
které pfinasime, pomohou zodpovédeét otazky tykajici se souc¢asné
svétové situace, kdy jsou vyEerpavany prirodni zdroje a v ohrozZeni je
také biodiverzita nasi planety. Pravé védci a filmari reprezentujici
Ceskou zemé&délskou univerzitu Vam predstavi filmy, tykajici se
udrzitelného rozvoje, potencialnich zdroji energie, péce o pfirodu
a vyvoje technologii.

Spojeni filmovych festivalli univerzit je jednou z mala pozitivnich
udalosti roku 2020. A jednou z mala, které nesouvisi s pandemii, s
niz se stale potyka cely svét. Je to vysledek efektivnich vyjednavani
a spoluprace, ze které, doufejme, budete tézit vy, divaci. Nicméné,
jak uz je ziejmé, situace kolem Sifeni koronaviru zasahla také do
konani filmového festivalu, a proto se bude konat on-line. Vérim, ze
absence typické festivalové atmosféry vase dojmy z tvorby nasich
kolegyri a kolegti nijak neovlivni. Zaroveri mi zde dovolte vyjadrit
nadéji smérem k pristimu roku, kdy se situace snad zklidni natolik,
Ze nam to umozni ve spolupraci s AFO pripravit festivalova setkani
v kampusu CZU, prazskych kinech a mozna Narodnim muzeu.

Preji VAm dobrou zabavu, ponauceni a pevné zdravi.

PETR SKLENICKA
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Dear fans of environmental films,

this year’s popular science film festival of the Czech University of
Life Sciences Prague is, for the first time, organised in cooperation
with the Academia Film Olomouc festival of Palacky University Olo-
mouc. We are glad that the collaboration between our two univer-
sities and festivals can give you access to more films and projects.
The festival will also present some bonus materials - videos with
scientists commenting on the topics of their films or presenting
research in the area their films deal with. Perhaps these extra con-
tributions, along with the films we present, will help answer the
questions concerning the current global situation when natural
resources are being depleted, and the biodiversity of our planet is
in danger. The scientists and filmmakers representing the Czech
University of Life Sciences will present you films related to sustaina-
ble development, new potential energy sources, nature preservation
and development of new technologies.

The collaboration of university film festivals is one of the few positive
events of 2020. And also one of the few events unrelated to the
pandemic the whole world is dealing with. It is a result of effective
negotiations and cooperation that will, hopefully, benefit you, the
viewers. The spread of the coronavirus has affected even the film
festival, and for that reason, it will be held online. | believe that the
absence of the traditional festival atmosphere will not diminish your
experience of the work of our colleagues. At the same time, | would
like to express my expectations for the next year, when the situation
will hopefully be calm enough to allow us, in cooperation with AFO,
organise the festival on the CZU campus, in Prague cinemas and
perhaps even the National Museum.

I wish you all a good time and good health.

PETR SKLENICKA
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P¥i pohledu na soucasny stav planety Zemé je celkem obtizné
nepropadnout pocitim bezmoci a skepse. Oviem feseni, ktera
by pro nase potomky zajistila lepsi budoucnost, jiz existuji.
Rezisér Damon Gameau pojal dokument 2040 jako audiovizualni
dopis pro svoji ¢tyrletou dceru. Coby otce ho trapi, v jakém stavu
nechavame planetu pro budouci generace. V pribéhu cesty po
celém svété predstavuje jiz existujici projekty snazici se o zachranu
nasi planety. Prekvapivé povzbudivy snimek kombinujici rozhovory,
animaci a hrané sekvence ukazuje, Ze fesSeni pro zachranu Zemé
nejsou otazkou budoucnosti, ale pfitomnosti. A pokud se alespori
nékterymi z nich budeme fidit, rok 2040 by mohl vypadat docela
hezky.

When you look at the current condition of Earth, it is hard not to
become helpless and sceptical. However, the solutions that would
provide a better future for our children already exist.

Director Damon Gameau brings us the documentary 2040 as
an audiovisual letter for his 4-year-old daughter. As a father, he is
troubled by the way we have left Earth for future generations. In
the course of his journey around the world, he introduces existing
projects that aim to save our planet. The surprisingly encouraging
film combines interviews, animations, and acting sequences and
shows that the solutions for saving Earth are not a matter of future,
but of present. And if we follow these solutions, the year of 2040
could look quite nice.



ANTARKTIDA: ZPRAVA Z JINE PLANETY
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Antarktida, ktera obsahuje az 75 % zasob sladké vody na Zemi,
je jedinym mistem na svété, kde se vsechny zemé dohodly na
podpoie miru, védy a Zivotniho prostiedi. Je to v§ak realita, nebo
jen pokrytectvi2 A Ize tuto spolupraci exportovat do zbytku své-
ta2

Snimek nahlizi na Antarktidu kriticky z pohledu vnéjsiho svéta i ob-
racené. S pomoci védcu, aktivistl a diplomatt ze Sesti svétovych
zemi objevuje tento nejstarsi ekosystém planety a oficialni i skryté
politické vztahy, které jej ovladaji. Stane se Antarktida jevistém
pristi svétové valky nebo pljde piikladem védecké a politické spo-
luprace a trvalého miru¢ Mozna pravé ona muze obnazit hrozby,
kterym lidstvo ¢eli, stejné jako mozna fe$eni vedouci k lepSimu
zivotu na Zemi.

Antarctica, which contains nearly 75% of Earth’s freshwater re-
serves, is the only place in the world where all countries agreed to
maintain peace, support research and preserve the environment.
But is it reality or mere hypocrisy? And can such cooperation work
elsewhere?

The film critically explores Antarctica from without and within. With
the help of scientists, activists and diplomats, it uncovers the oldest
ecosystem on the planet as well as overt and hidden political rela-
tions that control it. Will Antarctica become the stage for the next
world war, or will it be a leading example of scientific and political
cooperation? [t may even reveal threats mankind is facing and hold
the key to improving life on Earth.
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Nejhlubsi jezero na svété, staiim piesahujici dvacet miliont let,
domov vice nez dvanacti stovek druhi zivoéichu a jedna pétina
svétovych zasob povrchové sladké vody. To je Bajkal, jehoz bu-
doucnost je v ohrozeni.

Védci, ekologové a zaméstnanci mistni chranéné oblasti v do-
kumentu debatuji o rapidné se zhor$ujicim problému vysychani
a znecistovani nejstarsiho jezera na svété, ke kterému zacalo
v poslednich letech dochazet. Snimek zachycuije i unikatni pohled
na to, jak problémy Bajkalu vnimaji mistni obyvatelé, ktefi jsou
s jezerem spjati cely Zivot. Spole¢né se vSichni snazi nastinit mozna
feSeni, jak zabranit nejhorsimu.

Baikal is the deepest lake on Earth. It’s more than 20 million years
old, home to more than 1,200 animal species, and holds one fifth
of the world’s surface sweetwater reserves. Its future is in danger.
In this documentary, scientists, ecologists, and employees of the
local reservation discuss the rapid drying out and pollution of the
oldest lake in the world that has taken place over the past few
years. The picture also captures a unique perspective on how lo-
cals, whose lives are tied to the lake, perceive the issues concerning
Baikal. Together, they attempt to find solutions on how to avoid the
worst scenario.
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Nez nam létani prekazila pandemie, stale ¢astéji se diskutovalo,
zda bychom si létani neméli vzhledem ke klimatické krizi prekazit
sami. Existuji ovséem moznosti, jak nadale létat bez viny?
Larissa Klinker své patrani po odpovédich ohledné budoucnosti
|étani zaramovala osobnim pFibéhem Zeny, ktera chce se svou ro-
dinou obdivovat Iétajici stroje, aniz by se musela strachovat o pla-
netu Zemi. Obrazek o tom, co mlze pro zménu ucinit jednotlivec,
doplnila rozhovory s védci, experty na letectvi, politiky, manazery
i vyvojafri leteckych technologii, se kterymi spole¢né hleda odpo-
véd na otazku, co se musi zménit, abychom si mohli létani uzivat
i v budoucnu: letadla, paliva, letecky management, nebo chovani
spotiebitel(ie

Before the drastic reduction of flying due to the pandemic, the
question of whether we should reduce it due to the climate crisis
was getting ever more topical. But are there any options to fly
and not feel guilty?

Larissa Klinker presents her search for answers through the lens
of a woman who wants to admire flying machines with her family
without having to worry about our planet. The director supplements
the outlook on what an individual can do to contribute to the change
by interviews with scientists, aviation experts, politicians, managers
and aeronautic technology developers and asks what needs to
change for us to continue flying: aircraft, fuel, aviation manage-
ment or consumer behaviour?
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Zasada predbézné opatrnosti veli, Ze pokud muze uréita éinnost
ohrozovat zivotni prostiedi ¢i lidské zdravi, méla by byt pfijata
preventivni opatieni. Tak se dohodlo evropské spole¢enstvi...
Nadnarodni potravinarské koncerny to vS§ak povazuji za prekazku
volnému obchodu. Novinar Victor Luengo si proto klade za cil zjistit,
jak vypada sou¢asny model produkce potravin, a prostfednictvim
rozhovoru s védci, novinafi, lobbisty, Fediteli korporaci ¢i $éfem
Evropského uradu pro bezpeénost potravin zkouma obavy, emoce,
politické tlaky i argumentaci klic¢ovych hraél v potravinarském
primyslu. Neni to vak pfibéh o kladnych a zlych postavach - film
nastoluje problémy a otazky, jejichz zodpovézeni uz je na nas
samotnych.

Caution dictates that when an activity may present a threat to
the environment or public health, preventive measures should be
taken. And the European Community agrees...

However, the multinational food corporations consider this a hin-
drance to free trade. The journalist Victor Luengo explores the cur-
rent food production model and discusses the concerns, arguments
and political pressures of key players in the food industry with sci-
entists, journalists, lobbyists, CEOs or the head of the European
Food Safety Authority. However, this is not a black and white story
- it presents questions that everyone has to answer for themselves.
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Hlenka, miliardu let stary jednobunéény organismus, stoji na
samych prapoéatcich evoluce. | pies to se o ni (i od ni) mame
stale co uéit.

Francouzsky dokumentarista Jacques Mitsch popisuje za pomoci
védkyné Audrey Dussutour a jejich kolegti z celého svéta prapodiv-
ny a neobycejné houzevnaty organismus. Hlenky jsou sice jednobu-
nécné a postradaji nervovy systém, ani to jim ale nebrani v plizivém
pohybu za potravou. Projevuji znamky inteligence a existenci jim
uleh&uje ¢asova i prostorova pamét. Dokazi se dokonce strategicky
rozhodnout, kterym smérem expandovat. Co se stane, kdyz do
labyrintu s potravou postavite misto laboratorni mysi miliardu let
starou hlenku?

The blob, a billion-year-old unicellular organism, goes back to the
very origin of evolution. However aged, surprises lurk behind every
corner which expands our understanding about simple organisms.
With the help of scientist Audrey Dussutour and her colleagues
from around the world, French documentarist Jacques Mitsch de-
scribes the uncanny and unusually persistent organism. Blobs are
unicellular and do not have a nervous system, but that does not stop
them from creeping toward food. They show signs of intelligence
and their time and space memory makes life easier. They can even
make strategic decisions about the direction of their expanse. What
happens when a billion-year-old blob is put inside of a labyrinth2
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Hromadné vymirani hmyzu ohrozuje lidstvo vic, nez si uvédomu-
jeme. Film poskytuje nahled do pfi¢in devastace této fascinujici
fiSe, kterou ma z velké ¢asti na svédomi ¢lovék.

Mnozi z nas zaujimaji ke hmyzu neutralni, pfipadné rovnou nega-
tivni postoj. Pfislusnici této zvireci kategorie jsou ¢asto nepatrného
vzrustu, maji pfili§ mnoho nohou a fada z nich kouse a $tipe, coz
jim na popularité nepridava. Presto je hmyz zasadni pro zachovani
funkénosti mnoha komplexnich ekosystému a jeho role v téchto
malych kolobézich Zivota nemusi byt vzdy o¢ividna. Neustala snaha
omezit nebo zcela odstranit pritomnost hmyzu v nasich Zivotech ale
ohroZuje budoucnost celé civilizace. Az zmizi véely, zmizime i my.

The mass extinction of insects endangers us more than we realize.
This film provides a look into the causes of the devastation of this
fascinating kingdom, with many of them being human-induced.

Many of us adopt a neutral or even negative stance when it comes
to insects. Members of this category are often small, have too many
legs, and may bite or sting. Nonetheless, insects are so essential
for the preservation of the function of complex ecosystems that
their role in these small circles of life may not be obvious. Constant
efforts to reduce or remove insects from our daily lives threaten the
future of civilization. When the bees disappear, we will be gone too.
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Patnact let po ukonéeni studia botaniky navstivil rezisér Guiller-
mo Quintero svého byvalého profesora Julia Betancura. Spolu
se svym novym zakem, Cristianem Castrem, se vratil do kolum-
bijskych tropickych lesu.

Homo botanicus zkouma romanticky svét védy, ktera pochazi z ji-
nych ¢ast. Snimek zachycuje pomalé putovani po tropickych lesich
a odhaluje dulezitost dédictvi a silu starodavného pouta mezi mis-
trem a zakem. Sbér vzork( rostlin, pecliva katalogizace, opakovani,
a tak po celé generace. Jedine¢né zachyceni terénniho vyzkumu
botanikl zprostiedkovava vasen pro obor skrze imprese véednos-
ti. Rezisér Guillermo Quintero se v myslenkach neboji ponofit do
pochybnosti o védé a zplsobech, jakymi vidime svét.

Fifteen years after graduating in botany, Guillermo Quintero
visits his former teacher, Professor Julio Betancur. Along with
a new student, Cristian Castro, he returns to the tropical forests
of Colombia.

Homo botanicus explores the romantic aspect of science that
comes from another age. It follows the expedition through the
tropical forests and reveals the importance of heritage and power
of the ancient bond between master and pupil. Collection of plant
samples, careful cataloguing, again and again, for generations.
Aunique rendering of field research conveys the passion for botany
through the impressions of the ordinary. The director Guillermo
Quintero contemplates the doubts concerning science and the
ways we perceive the world.
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Who FARTED?
{5 Y

{

Pomysleni na prd mize zprvu vyvolat pousmani ¢i nesmély
smich, kanadskému snimku Kdo si pSoukl? se ovéem z prdu po-
darilo udélat takovou kuli¢ku, ze které vam vzapéti ztuhne ismév
na tvari. Prdy uz nejsou k smichu, jde z nich hriza.

Prd nepredstavuje jen lidskou animalni pfirozenost ani pointu
lacinych vtipk(, ma mnohem vice tvaii a skryva v sobé mimoradny
potencial, ktery nam muze pomoci lécit zavazné choroby a ste-
jné tak nas jednou muize zahubit. Dokument postupné odhalu-
je literarni, psychologické, spolecenské, historické, ekologické
i medicinské dimenze prdu, které reflektuje s naléhavym poza-
davkem na neodkladné feseni klimatickeé krize i s natlakem na nas
samotné tuto krizi a svou roli v ni pochopit.

When we bring up farts, you may laugh but the Canadian film Who
farted? will show you that farts may not be just a harmless and
funny topic. These will peel the smile right off your face.

Fart is not just an animalistic part of human nature or a punchline
of slapstick comedy. There is much more to it as farts hide an ex-
ceptional potential which may both help us cure serious diseases
and, one day, lead to our extinction. The documentary reveals the
literary, psychological, social, historical, ecological and medical
levels of a fart, reflecting the urgent need for a solution of the cli-
mate crisis and the pressure it puts on us to understand it and the
role we play in it.
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ONCE YOU KNOW

Francie, France
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Realna bolest za pocéita¢ovymi simulacemi klimatického ko-
lapsu lidské civilizace. Osobni cesta reziséra Emmanuela Ca-
ppellina nezmapovanym tzemim nejkomplexnéjsiho problému
soucasnosti je cestou celé generace. Co délat, kdyz jen znat
fakta nestaci

Celovecerni debut vznikal vice nez sedm let a s odstupem mapuje
rozsahlou periodu boje proti klimatické krizi. Rezisér se v sebere-
flektivnim dokumentu pfi hledani vychodiska z nevyhnutelné krize
obraci k védkynim a védctim z oborG klimatologie, energetiky ¢i
psychologie. Predstavuje komunitni zplsoby Zivota v lokalnich
demokraciich a ob&anské iniciativy smérujici ke vzpoure proti ne-
funkénimu systému, jenz je pouze jednim z dilkt v této komplexni
skladacce.

The real pain behind the simulations showing the impacts of the
climate crisis on our civilisation. Emmanuel Cappellin’s person-
al journey through the uncharted territory of the most complex
today’s issue is the journey of an entire generation. What to do if
facts are not enough?

This feature debut more than 7 years in the making follows the
struggle against climate change. The director in his search for
a way out of this inevitable crisis turns to numerous scientists from
the fields of climatology, energetics or psychology. He presents the
way of life in local communities and citizens’ initiatives aiming to
change the dysfunctional system, which is only one of the pieces
of a sophisticated puzzle.
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Autorem tohoto dokumentu je norsky filmar Asgeir Helgestad,
ktery &tyfi roky sledoval v arktickych Spicberkach zivot ledni
medvédice Frost. Vznikl tak pfibéh, jenz je dramaticky podobné
jako klimatické zmény soucasnosti.

Zatimco dfive byli ledni medvédi ohroZeni predevsim ilegalnim
lovem, dnes je jejich nejvétsi hrozbou globalni oteplovani. Rostouci
teploty zapFigifuji neuvéritelng rychlé tani motského ledu. Ubytek
zamrzlé plochy v arktickych oblastech narusuje ekosystém. Ledni
medvédi prichazeji o zazemi k lovu, mrozi o misto k odpocinku,
tuleni 0 moznost Ukrytu. Snimek plny vizualné podmanivych za-
béri zemé ledu a snéhu je tak mozna jednim z poslednich, jenz
zachycuje tato ohroZenad zvirata ve volné pfirodé.

Asgeir Helgestad, the norwegian author of this documentary,
spent four years in the arctic Svalbard observing the life of Frost,
a polar bear. Thus emerged a story as dramatic as today’s climate
change.

In the past, polar bears had been endangered mostly by poaching.
However, their current biggest threat is global warming. Rising tem-
peratures cause rapid melting of marine ice. The decrease in frozen
surfaces in arctic areas disrupts the ecosystem. Polar bears lose
the space to hunt, walruses the space to rest, and seals the place
to hide. A film rich with visually captivating shots of the world of ice
and snow might be one of the last to capture these endangered
animals in open nature.
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Dnesni bezuzdna konzumace masa je vysledkem ekonomického
rozpuku zapadni civilizace. Vyroba takového mnozstvi se ale
neodrazi jen na cenovce v feznictvi, ale pfedev§im na podobé
a zatézi pro nasi prirodu a jeji udrzitelnost v nasledujicich de-
setiletich.

Lidska populace do konce tohoto stoleti dosahne poctu deseti miliard.
Budeme ale schopni véem zajistit stravu¢ Soucasné stravovaci
navyky nasi civilizace tomu nepreji a leccos se v nasem jidelni¢ku
bude muset zménit. Gonzo Zurnalisticky epos aktivisty George
Monbiota patra po udrzitelné alternativé k zivocisné vyrobé sou-
Casnosti. Zefektivnéni vyroby lidské potravy se ale neobejde bez
zdanlivé nemoznych rfeseni véetné presunu produkce z Sirych pasek
do védeckych laboratofi.

Today’s boundless meat consumption is the result of the economic
boom of the western civilization. The amount produced does not
show up only on price tags in a butcher shop, but also in the face
of nature, the pressure on it, and its sustainability in the following
decades.

The population will reach 10 billion by the end of this century. Will
we be able to feed everyone2 Our current eating habits do not sup-
port such a large, future population therefore we need to make
changes in our diet. The gonzo journalistic epos of activist George
Monbiot seeks to discover a viable alternative to animal products.
But streamlining the production of human food will not happen
without the seemingly impossible solutions including the relocation
from fields to labs.
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Efektivita, komplexnost a multifunkénost. To jsou hlavni prin-
cipy prirody, které néktera zvirata i rostliny Uspésné napliuji na
urovni nanostruktur, a stavaji se tak inspiraci pfi vyvoji novych
technologii.

Dokument divaky seznamuje s neviditelnymi strukturami rostlin
a zivocichu. K jejich pochopeni je nutna spoluprace biologu, fyzik(
a chemik, kterym vyrazné napomaha rozvoj v oboru fotoniky.
Poznatky odbornikd jsou ve filmu vhodné doplnény animacemi,
jez nahrazuji pohled pod mikroskop. Pfedstaveny jsou funkce nano-
struktur vybranych rostlin a Zivocicht, kromé jiného se tedy doz-
vime, jakymi strategiemi kvétiny lakaji opylovaée, co umozriuje
plynuly pohyb hadu nebo jak vznika zbarveni motylich kridel.

Efficiency, complexity and multifunctionality. These are the main
principles of nature to which some plants and animals adhere
on a level of nanostructures which can inspire new technological
developments.

The documentary presents the viewers with the unseen fabric of liv-
ing matter. To understand it, the biologists, physicists and chemists
seek help from the recent advances in the field of photonics. The
expert findings are complemented by animations representing the
microscopic world. The film presents the functions of nanostruc-
tures of selected plants and animals. You may learn what strategies
plants use to attract pollinators, how snakes move so smoothly or
what gives butterfly wings their colours.
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Moderni technologie propuj¢ily meteorologiim nevidané nastroje
ke zkoumani. Vlivem klimatickych zmén ale jejich schopnost
piredpovédi nestaéi na rychleji se formujici katastrofy pustosici
nic netusici lidska sidla.

Hurikany, morské proudy nebo sloZeni atmosféry predstavuji pro
meteorology jen nékteré z proménnych, které musi ve svych pred-
povédich zohlediovat. Stejné jako bylo satelitni snimkovani v 90.
letech minulého stoleti posunem kupredu meteorologického bada-
ni, i dnesni doba si zada technologické pokroky, abychom s ménici
se prirodou neztratili krok. Védci po celém svété tak soustavné
zdokonaluji vyzkumné metody a pfistroje, které nam umoznuji
pochopit nové atmosférické fenomény.

Modern technologies have provided meteorologists with unimag-
inable tools for research. Due to climate change, however, their
ability to predict weather is becoming insufficient with fast-devel-
oping catastrophes destroying unsuspecting human dwellings.
Hurricanes, ocean currents, and the composition of the atmosphere
are just a few of the indicators meteorologists take into account in
their forecasts. Satellite imaging in the 1990s was a leap forward
in meteorological research in the same way current times call for
technical progress as not to lose pace with the changing nature.
Scientists from all around the world are constantly perfecting re-
search methods and tools which enable us to understand new at-
mospheric phenomena.
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Pribéh plastu upozoriiuje na to, ze se nestaci zabyvat nasledkem,
tedy odpadem na skladkach a v oceanech, ale uz jeho vznikem.
Vydava se pozpatku Zivotnim cyklem plastu a zkouma problémy
jednotlivych fazi.

Plasty, pGvodné prezentované jako vynalez usnadniujici bézny Zi-
vot, se staly pfitézi nejen pfi odbourani, nybrz predstavuji zatéz uz
pfi samotné vyrobé. Vyrobci misto regulace produkce prenaseji
zodpovédnost na spotiebitele, mnoZstvi vyrobeného plastu vak
rapidné roste a zpUsoby jeho recyklace jsou neefektivni a likvidace
nebezpecéna. Dokument zkouma, jak efektivné resit rostouci plas-
tovou krizi, jaké jsou jeji nasledky a co ji zpusobilo.

The Story of Plastic alerts that dealing with the consequences in
the form of waste in landfills and oceans is not enough. The film
retraces the life cycle of plastics and examines the problems of
each stage.

Plastics, initially thought of as a convenience, have become a bur-
den not only during their elimination, but also in their very creation.
Producers pass the responsibility to consumers instead of regulat-
ing production. The amount of manufactured plastics is skyrock-
eting and the means of its recycling are ineffective and disposal
dangerous. The documentary examines how to effectively solve
the plastic crisis, what are its consequences, and what causes it.



RADIOAKTIVNI ZAHRADA
THE SOVIET GARDEN

Moldavsko, Moldova
2019, 76 min.

REZIE
DIRECTED BY
Dragos Turea

SCENAR

SCREENPLAY
Dragos Turea,
Marian Crisan

KAMERA
CINEMATOGRAPHY
lon Bors

STRIH
EDITING
Vadim Severin

HUDBA
MUSIC
Cristian Lolea

PRODUKCE
PRODUCTION
Parmis Film Studio

DISTRIBUCE

SALES
Syndicado

107

Deset let resersi a takika detektivni prace moldavského doku-
mentaristy odhaluje ve vSech tragickych konsekvencich tajny
pokus Sovétl o vypéstovani atomové zeleniny. Nezdaieny plan
proménil Moldavii v agrikulturni Cernobyl.

Genetické modifikace raznych druht plodd jsou v souc¢asnosti béz-
né. Zemédélské firmy a supermarkety vi, ze krasné jablko zmizi
z pultu okamzité. Ve studené valce $lo ale Sovétim o navyseni ob-
jemu produkce, nikoliv o zisk. Ozarovani plodin gamma paprsky byl
experiment, ktery v Moldavii znicil lokalni biodiverzitu, zamofil plidu
amnoho participujicich védct zemrelo v nizkém véku. Clena rodiny
kvli testim ztratil také rezisér Dragos Turea, ktery rozkryvanim
tajnych plant stravil notnou ¢ast svého zivota.

Ten years of research and detective work of a Moldavian filmmaker
reveals the secret Soviet experiment to grow “nuclear” vegetables
and all its tragic consequences. This failed project has turned
Moldavia into an agricultural Chernobyl.

Today, genetic modifications of various crops are common. Compa-
nies and supermarkets know that a pretty apple sells better. How-
ever, during the Cold War, the Soviets were interested in increas-
ing production, not profit. Irradiation of crops was an experiment
that destroyed the local biodiversity and contaminated the soil of
Moldavia to which many scientists lost their lives. Director Dragos
Turea has also lost a family member and spent a great deal of his
life uncovering such secret plans.
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O nutné zméné jidelni¢ku i celého systému zemédélstvi a zpra-
covani potravin se hovofi jiz dlouho. Velké systémové zmény se
poiad zdaji v nedohlednu, v nizSich patrech se uz ovéem néco
vafi a voni to slibné...

Drzitel Pulitzerovy ceny Benoit Bringer na profilu nékolika iniciativ
z riznych zemi dokazuije, Ze je mozna nejen zména jidelnicku na
urovni jednotlivce, ale i na urovni celé skoly, nebo dokonce vsech
$kol celé zemé. S podporou Jane Goodall a dal$ich védcu pouka-
zuje na vyhody lokalniho biologického zemédélstvi a na nejpalci-
véjsi problémy lidstva spojené s jidlem nabizi rozmanita a na prvni
pohled snadna feSeni, ktera nejen Setfi pfirodni zdroje, ale navic
vydaji i na haute cuisine michelinskych kvalit.

The necessity to change our diet and the entire agricultural sys-
tem has been a topic of discussion for some time. Any significant
changes are still to be seen, but something’s cooking downstream,
and it smells delicious...

Pulitzer Prize winner Benoit Bringer provides examples of initiatives
from various countries showing that the change of diet is possible
not only for an individual but also for a school or an entire school
system. With the support of Jane Goodall and other scientists, he
points out the benefits of organic agriculture and offers seemingly
simple solutions to the most pressing issues concerning food that
both conserve natural resources and taste like something straight
out of a Michelin restaurant.
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Jak si dnesni ovoce a zelenina nutricné stoji vedle svych pired-
chudcu ze starsich dob? Nejen vase babicka bude tvrdit, Ze dnes-
ni zelenina neni, co byvala - potvrdi vam to i data a vysledky
z védeckych vyzkumd.

Mnozstvi vapniku, vitaminG a dalSich Zivin v potravinach s posi-
lujici globalizaci a industrializaci zemé&délstvi vyrazné klesa, za-
timco nepfimou Umérou bohatnou nadnarodni korporace, které
vydélavaji na prodeji semen ,zazraénych rajcat a vyuzivani levné
pracovni sily v Indii a dalSich zemich. Prosty zajem spotiebiteld
o vétsi a Cervenéjsi rajCata, kterd vydrzi ,Cerstva“ az tfi tydny, ved|
k zanedbani nejen obsahu Zivin v potravinach, ale rovnéz k zane-
dbani zakladnich lidskych prav.

What’s the nutritional value of today’s fruits and vegetables com-
pared to their older counterparts? It’s not only your grandmother
who tells you that today’s vegetables aren’t what they used to
be - even the research results confirm that.

The amount of calcium, vitamins and other nutrients in food is no-
tably decreasing in connection to the extensive globalisation and
industrialisation of agriculture while the international corporations
grow ever richer selling “miraculous” tomato seeds and exploiting
cheap labour in India and other countries. The consumers’demand
for bigger and redder tomatoes that stay “fresh” for weeks led to
the neglect of both the nutrient content of the food and the basic
human rights.
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V roce 2010 Valné shromazdéni OSN s podporou 122 zemi své-
ta odhlasovalo pristup k vodé jako vSeobecné lidské pravo. To
ov§em nezastavilo rozvoj trhu s komoditou, které se prezdiva
»modré zlato“.

Klimaticka krize, sucho a teplotni rekordy zdUrazriuji, jak nezbyt-
nou soucasti Zivota voda je. Co ovéem pro lidstvo predstavuje? Na
nejsussim kontinentu svéta, v Australii, kvali tomu jiz dochazi k fun-
damentalnim kolizim hodnot. Pro tamni domorodé kmeny je voda
pevnou soucasti piibéhi o stvoreni, pro investory sucho znamena
potencialni zisk a pfichozi dést pokles trznich cen. Po celém svété
jiz zacal proces privatizace vody, jenz mize brzy zménit nas pohled
na prirodni zdroj, ktery pro nas dosud predstavoval samoziejmost.

In 2010, the UN General Assembly has, with the support of 122
countries, endorsed the access to water as a universal human
right. However, this didn’t stop the emerging market with “blue
gold”.

The climate crisis, droughts and record temperatures stress how
vital water is in our daily lives. What does it represent to humanity?
In Australia, a fundamental clash of values has already occurred.
Aboriginal tribes perceive water as an unshakable part of the crea-
tion myths, while the investors look at drought as a potential profit
and rain as a decrease in market price. All over the world, the pri-
vatisation of water sources has already begun, and it may soon
change our perspective on the natural resource we take for granted.
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Ryan Reynolds nas ve vzrusujicim dokumentu zavede do tisice
let nezménéného destného pralesa, kde Zije vzacny baribal bily,
medvédi duch.

Vsudypritomna zelen, Ficky pIné lososu a bila medvédice, ktera
vypada, Ze zabloudila — takovy pohled nabizi Velky medvédi prales.
Ve srovnani s jinymi pralesy nevelka, le¢ druhové bohata oblast,
jsou bedlivé pozorovana mistnim lidskym obyvatelstvem. Domov
medvédiho ducha a vSech, ktefi ho s nim sdili, je peclivé opatrovan
potomky domorodych kmen, ktefi se snazi zachovat toto pobrezni
kralovstviipro dalSi generace. V sou¢asném nestalém svété to neni
jednoduché, medvédi duch ale preziva a s nim i nadéje.

In this exciting documentary, Ryan Reynolds guides us to a thou-
sand-year-old rainforest, the dwelling of the rare white baribal
bear, or as some call it, the bear ghost.

An evergreen forest, rivers filled with salmon, and a white bear that
seems to have lost its way—such scenes can be found in the great
bear rainforest. It is not as large as other rainforests but is a spe-
cies-rich area and stage to many animal dramas from which mainly
bears are closely studied by the local human community. The home
of the bear ghost and all of those who live there, too, is dutifully
taken care of by the indigenous descendants who try to preserve
this seaside kingdom for future generations. This is not easy to do
in today’s unstable environment, but the bear ghost lives on, and
along with it, hope.
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V hustych pralesech v samotném srdci ostrova Bioko se podle
legendy skryva pestré kralovstvi malo probadanych Zivoc¢isnych
druhl. Tam, kde se misi zemské Zivly, jim vladne tajemny primat
dril €ernolici.

Impozantni zabéry biologicky rozmanitého ekosystému nabizi
pohled do panenské prirody rozsahlého ostrova u pobrezi stfedni
Afriky. Jako jedno z mala nedotéenych mist v Atlantském oceanu
je Bioko fascinujicim prostredim unikatnich situaci a vyzev, kterym
jeho obyvatelé ¢eli, aby prezili, i bezprostiedni ukazkou zakladnich
Zivotnich navykd tamni fauny. Film se zaméruje na tlupu drilt, my-
tickych ptivodnich vladct tohoto izolovaného systému, a sleduje jeji
pocinani béhem vychovy nového mladéte.

According to legend, in the dense forests in the heart of Bioko is-
land there is a colorful kingdom of quite unknown animal species.
In the place where the Earth’s elements meet, they are reigned by
a mysterious primate, drill.

Outstanding shots of a biodiverse ecosystem offer an insight into
the unspoiled nature of a large island off the coast of Central Africa.
Being one of the few untouched places in the Atlantic Ocean, Bioko
is a fascinating environment, where its inhabitants face unique
situations and challenges, and where the basic life habits of local
animals can be observed. The film focuses on a group of drills,
mythical indigenous kings of this isolated system, and follows their
upbringing of a young monkey.
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Nesoutézni programova sekce CZUFF s nazvem Stromy a lidé
se zaméruje $ifeji na nas soucasny vztah ke stromim a lesnim
spolegenstvim. Sestice dokumentarnich snimka, které ji tvofi, se
zabyva nékolika tématy a pristupy ¢lovéka k zasadni soucasti pfi-
rody a klicovému pomocniku pfi zmirriovani klimatickych zmén.
Francouzsky snimek Cas lesti ohledava logiku a principy moder-
niho primyslového lesnictvi, které se dnes ¢asto fidi intenzivnim
zemédélskym modelem. Na Oscara nominovany americky film
Kdyz se kdci les pro zménu nastoluje slozité etické otazky tyka-
jici se environmentalniho aktivismu. V kanadském filmu Vaben/
lesa: Ztracend moudrost strom se s védkyni a milou vypravéckou
Dianou Beresford-Kroeger vydame na priizkum starodavnych lest
severni polokoule a odhalime hluboky vztah mezi stromy a lid-
skym zivotem. Prostiednictvim nékolika film0 vSak zavitame také
do ¢eskych lesti — snimek Lesy bez hranic Veroniky Kastlové pred-
stavuje védecky projekt SUSTREE zaméreny na stifedoevropské
lesy, rezisér Michal Galik natocil ve spolupraci s fakultou Zivotniho
prosttedi CZU film O vicich a lidech a zabyva se v ném historickym
i sou¢asnym vztahem ¢lovéka a vrcholového lesniho predato-
ra, vlka, a jeho navratem do ¢eské pfirody. Francouzsky rezisér
Dimitri Martin Genaudeau pak v Sumavském kdirovci originalnim
zpusobem s prvky animace nahlizi Zivot tohoto malého tvora, jenz
zpusobuje problémy nejen v ¢eskych lesich.

The CZUFF non-competitive programme section entitled Trees
and People focuses more broadly on our current relationship with
trees and forest ecosystems. The six documentaries that make it
up deal with several themes and human approaches to an essential
part of nature and a key helper in climate change mitigation. The
French film The Time of Forests examines the logic and principles
of modern industrial forestry, which today are often governed by an
intensive agricultural model. Oscar-nominated American film If a
Tree Falls raises complex ethical questions about environmental
activism. In the Canadlian film Call of the Forest: Forgotten Wisdom
of Trees, scientist and narrator Diana Beresford-Kroeger will be
our guide through the ancient forests of the Northern Hemisphere
and will help us discover the deep relationship between trees and
human life. Through several films we visit Czech forests as well
- Veronika Kastlovd’s Borderless Forests presents the scientific
project SUSTREE focused on Central European forests, director
Michal Gdlik shot his film Of Wolves and Men in cooperation with
the CULS Faculty of Environment and he deals with historical and
contemporary relations of man and the top forest predator, the wolf,
and his return to Czech nature. The French director Dimitri Martin
Genaudeau in The Bark Beetle of Sumava looks at the life of this
little creature which causes problems not only in the Czech forests
in an original way with elements of animation.
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Francouzské lesy prochazeji bezprecedentni fazi industrializace.
Brazdi je vykonné mechanické stroje a péstuji se monokultury
za pomoci hnojiv a pesticidi. Zadni ptaci v korunach stroma,
zadni zivoéichové v pudé.

Rezisér Francois-Xavier Drouet pozorné ohledava logiku a principy
moderniho primyslového lesnictvi a jeho alternativ a nataci pes-
trou smésici lidi spjatych s francouzskymi lesy, jejichz argumenty
skladaji mozaiku sou¢asného stavu. Lesni hospodarstvi se dnes
¢asto ridi intenzivnim zemédélskym modelem - standardizovany
les je tichy, svétly, suchy a stromy v ném rostou na porazku a ¢ekaji
na piijezd modernich stroji. Mdze byt tradiéni sprava lesa a know
how udrzitelného lesnictvi timto zpiisobem nahrazeno?

French forests are going through an unprecedented phase of
industrialization. Powerful machines plough through them and
monocultures are cultivated with the help of fertilizers and pesti-
cides. No birds in the treetops, no animals in the soil.

Director Frangois-Xavier Drouet carefully examines the logic and
principles of modern industrial forestry and its alternatives, and
interviews a diverse mix of people connected to French forests,
whose arguments put together the mosaic of the current state.
Today, forestry is often governed by an intensive agricultural model
- the standardized forest is quiet, light, dry and the trees in it grow
only to be felled and wait for the arrival of modern machines. Can
traditional forest management and the know-how of sustainable
forestry be replaced in this way?
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Kdyz se kdci les je pozoruhodnym pifibéhem o vzestupu a padu
radikalni aktivistické skupiny Earth Liberation Front, vypravény
prostiednictvim transformace a radikalizace jednoho z jejich
¢€lena.

Dokumentarista Marshall Curry v tomto filmu, nominovaném na
Oscara, zkouma temnéjsi stranku boje za nase Zivotni prostredi a
sleduje skupinu aktivistd, ktefi se extrémnim zplsobem snazi za-
branit odlesriovani. Zaméfuje se na byvalého ¢lena skupiny Daniela
McGowana a sleduje ho od prvnich zharskych utokud v roce 1996
az po zatceni a odsouzeni. S pomoci archivnich zabérd a intimnich
rozhovorud nastoluje slozité etické otazky, tykajici se environmen-
talismu, aktivismu a zpUsobU, jakymi definujeme terorismus.

If a Tree Falls is a fascinating story about the rise and fall of the
radical activist group Earth Liberation Front, told through the
transformation and radicalization of one of its members.

In this Oscar-nominated documentary, filmmaker Marshall Curry
explores the darker side of the struggle for our environment and
follows a group of activists trying to prevent deforestation through
extreme action. The film focuses on a former member of the group,
Daniel McGowan, and follows him from the first arson attacks in
1996 to his arrest and conviction. With the help of archival footage
and personal conversations, the film raises complex ethical ques-
tions about environmentalism, activism and the ways in which we
define terrorism.
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Klimatické zmény se vyrazné podepisuji na kondici celych
ekosystému. Stiedoevropské lesy nejsou v zadném piipadé
vyjimkou. Reseni jejich zachrany hleda mezinarodni projekt
SUSTREE.

SUSTREE (neboli sustainable tree) tvofi skupina védct z Ceska,
Slovenska, Polska, Madarska, Némecka a Rakouska. Ti v ramci
spoluprace sdili své zkusenosti se zachranou lesnich porostt v
regionu. Stredoevropské stromy netrapi jen kirovcova kalamita,
vyraznou komplikaci je také ¢im dal vyprahlejsi ptda ¢i specifické
houby, které lesnikiim plsobi potize s udrzovanim lesa. SUSTREE
si tak klade za cil pomoci odbornikiim z oboru najit co nejkvalitnéjsi
sadebni material a obnovit — nehledé na hranice —krasu a silu lest
v srdci Evropy.

Climate change strongly affects the condition of ecosystems. Cen-
tral European forests are no exception. The international project
SUSTREE tries to save them.

SUSTREE (or sustainable tree) consists of scientists from Czechia,
Slovakia, Poland, Hungary, Germany, and Austria. They cooperate
and share their experience related to saving forests in the region.
Central European trees are not only affected by the so-called bark
beetle crisis. Problems are also caused by parched soil and specific
mushrooms that make it challenging for the foresters to sustain
the forest. SUSTREE aims to help experts find the best building
material as well as restore—despite the borders—the beauty and
strength of forests in the heart of Europe.
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VIci byli pfirozenou souc¢asti nasi pfirody, dokud je ¢lovék prak-
ticky nevyhubil. Po vice nez sto letech se tito predatofi do Ceské
republiky vraci. DokaZzeme se s nimi nauéit zit, tentokrat v har-
monii

Vici jsou vrcholovi predatofi a v ekosystému zaujimaji vyznam-
nou roli. Diky intenzivni ochrané dochazi k rozrlstani populace
téchto $elem s nechvalnou povésti a mnoho evropskych zemi
se potyka s jejich navratem. Dokument predstavuje spolupraci
¢esko-némeckych odbornikd, ktefi viky monitoruji a studuji. Dale
ukazuje zpUsoby, jak vlkim vytvofit vhodné podminky k Zivotu.
Klicové je napraveni jejich reputace dostate¢nym informovanim a
vzdélavanim verejnosti, véetné chovatelll domacich zvirat a mys-
lived.

Wolves were a natural part of our environment until man practi-
cally made them extinct. After more than a hundred years, these
predators return to the Czech Republic. Can we learn how to live
with them in harmony?

Wolves are the apex predators that play an essential role in the
ecosystem. Thanks to the protection efforts, the population of these
beasts of ill repute is growing, and many European countries deal
with their return. This documentary shows the collaboration be-
tween Czech and German experts who monitor and study them. It
also presents ways how to create suitable conditions for the wolves
to live in. The crucial step is to mend their reputation by informing
and educating the public, including pet owners and gamekeepers.
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Ve vizualni basni studenta FAMU fadi roztomily broucek. Jeho
zdanliva nevinnost ovSem pfinasi zkazu, ktera se dostala do
popiedi nejen ekologickych zajmu.

Sumavsky kdrovec jiz neni pouze tématem milovnik( pfirody. Je
tématem politickym, které dostava prostor v médiich, vyvolava
nekonecéné debaty a obavy o budoucnost ¢eskych lest. Rozméry
jedné z nejvétsich novodobych pfirodnich kalamit v Cesku film
prozkoumava hravou formou s prvky animace, pficemz se snazi
zachovat rovnovahu mezi cynickym humorem a nadechem fatality.

This FAMU student’s visual poem shows a cute little bug running
amuck. But its apparent innocence bears destruction that has
come to the forefront of environmental and other interests.

The bark beetle of Sumava is no longer just a topic for nature lov-
ers. It is a political issue which receives spotlight in the media and
causes endless debates and concerns about the future of Czech
forests. The film explores the extent of one of the largest contem-
porary natural disasters in the Czech Republic in a playful form
with animated components and tries to balance cynical humour
and fatalistic impression.
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Irsko-kanadska botanistka Diana Beresford-Kroeger provazi v
tomto filmu divaky starodavnymi lesy severni polokoule, odhaluje
hluboka spojeni mezi stromy a lidskym Zivotem a dokazuje, jak
stromy pomahayji udrzovat Zivot na Zemi.

Ochrankyné prirody a autorka knihy The Global Forest se ve filmu
setkava se svétovymi odborniky i nad$enci, ktefi obnovuji a chrani
pralesy, a vypravi Uzasné pribéhy o historii a odkazu starodavnych
lesd — od posvatnych cedrovych a sugi lesli v Japonsku, pres
starovéky irsky Raheen Woods, sekvoje a ofe$aky v Americe aZz po
velky boredlni les v Kanadé - a z perspektivy védkyné a majitelky
vlastni zahrady vysvétluje nezastupitelnou roli, kterou stromy pfi
ochrané nasi planety zastavaji.

Irish-Canadian botanist Diana Beresford-Kroeger guides viewers
through the ancient forests of the Northern Hemisphere, revealing
the deep connections between trees and humans, and demon-
strating how trees help sustain life on Earth.

Conservationist and author of The Global Forest meets world
experts and enthusiasts who restore and protect forests and tell
amazing stories about the history and legacy of ancient woods -
from the sacred cedar and sugi forests in Japan, through ancient
Irish Raheen Woods, redwoods and walnuts in America to a great
boreal forest in Canada - from the perspective of a scientist and a
garden owner, she explains the irreplaceable role that trees play in
protecting our planet.
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Na rozdil od jinych pandemii v historii zptsobila krize COVID-19
rychlé politické reakce, jejichz velmi slozité a Siroké socialni,
ekonomické a environmentalni dopady jsou vétsi nez ty, které
vyplyvaji pfimo ze zdravotniho problému zptisobeného virem.
Omezeni v rozvojovych zemich maji obrovsky dopad na Zivot mist-
nich lidi. Zatimco pandemie COVID-19 pfinesla Evropan(im - jako
druhotny dopad - pouze snizeni komfortu, pro Nepal je to hlad a
narutst chudoby. Hospodarska a socialni nerovnost a nestabilita
se obecné zvysuji, nékde dokonce extrémné. Neprimérené byly
zasazeny rtizné sektory, nejvice v oblasti vzdélavani, cestovniho
ruchu, dopravy a péce o seniory.

In contrast to other pandemics in history, the COVID-19 crisis
has caused rapid policy responses whose very complex and wide
social, economic and environmental impacts are larger than those
stemming directly from the health problem originated by the virus.
Restrictions in developing countries have a huge impact on the lives
of local people. While the COVID-19 pandemic has brought Europe-
ans - as a secondary impact — only to reduce comfort, for Nepal it
is hunger and an increase in poverty. Generally, the economic and
social inequality and instability are increasing, sometimes even
extremely. Different sectors have been impacted disproportionately,
the most affected being education, tourism, transportation, and
elderly care.
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